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BLACKHAWK 


by Paul Dellinger 


Released................ July to October, 1952 
Distributor................o..oo.ooo.o.. Columbia 
Length.................... 15 Chapters - B&W 
GON... KKR NA TR a Raa ee ees Action-Serial 
Directors................... Spencer G. Bennet 

and Fred F. Sears 
PrOQUCOT.......... ooo. oooomo.o.. Sam Katzman 
Screenplay............... George H. Plympton, 


Royal K. Cole and Sherman L. Lowe 

Based on the comics character drawn by... 
. . Reed Crandall and Charles Guidera 
Assistant Director............ Charles S. Gould 


Special Effects.................. Jack Erickson 
Musical Director.......... Mischa Bakaleinikoff 


Chapter Titles 


1. Distress Call From Space 
2. Blackhawk Traps a Traitor 
3. Into the Enemy's Hideout 
4. The Iron Monster 

5. Human er 
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John Crawford as Chuck and Kirk Alyn as Blackhawk in a publicity still for the 1952 Columbia serial. 


6. Blackhawk’s Leap for Life 
7. Mystery Fuel 
8. Blasted From the Sky 
9. Blackhawk Tempts Fate 
10. Chase for Element X 
11. Forced Down 
12. Drums of Doom 
13. Blackhawk’s Daring Plan 
14. Blackhawk’s Wild Ride 
15. The Leader Unmasked 


Cast 
Kirk AlyDN............o.o.ooo.coo.oo.o... Blackhawk 
John Crawford..................ooo.o.o.. Chuck 
Carol Forman.......................o.o.. Laska 
Rick Vallin.............. Stan (Stanislaus)/Boris 
Don Harvey.............. ccc cece ee eees Olaf 
Weaver LevyY..................oo... Chop Chop 
Larry Stewart..................oo.ooo oo. Andre 
Frank ElllS....................... Hendrickson 
Michael Fox..................... William Case 
Marshall Reed........................... Aller 
William Fawcett..................... Dr. Rolph 


Nick Stuart.......................«..... Cress 


Zon Murray................-. 0c cece eee ee Bork 
Pierce LydeN........................... Dyke 
Rory Mallinson........................ Hodge 
Terry Frost..................... Leader's Aide 
Jack Mulhall.......... Defense Council Member 
Frank Gerstle......... Defense Council Member 
Dave Sharpe......................... Gunman 
Introduction 


Readers of Blackhawk Comics in 1952 ran across 
a delightful advertisement near the middle of the 
magazine. The Blackhawks were coming to the 
movie screen! Columbia Studio had produced a 
15-chapter serial featuring the flying heroes, with 
Kirk Alyn in the title role. 

Blackhawk got his start in August, 1941, in the 
first issue of Military Comics from Quality Comics. 
“Starring that new comic sensation, Blackhawk,” 
boasted the cover banner. He was a hero with no 
super-powers, unlike Superman (who was also 
played in two serials by Kirk Alyn) and the various 
super-imitators of the '40s. 


That first story opened with Nazi armies marching 
across Poland, giving the comic book an almost un- 
comfortable foundation In reality. Captain Von Tepp, 
a German air ace complete with monacle, led his 
Butcher Squadron against the few remaining Polish 
pilots until only one remained. 

That one managed to shoot down six 
Messerschmidsts before being shot down, and even 
then its courageous pilot escaped. He made his way 
home, only to find his brother and sister massacred 
by the Nazi hoardes. Like the Lone Ranger and many 
others who assume a new idenity to seek vengenace 
against those who wiped out their family or friends, 
the solitary figure pledges to hunt Von Tepp to his 
death one day. 

In the months ahead, as Poland is ground under 
the Nazi heel, there are tales of a resistance fighter 
known only as Blackhawk. He and his band of men 
fight the Nazis throughout Europe, always getting 
closer to Von Tepp until they find him in France. The 
mysterious Blackhawks have just swung into a 
chateau courtyard and overcome a group of Ger- 
mans about to execute some hostages with a firing 
squad. Among those taken prisoner by the rescuers 


Don Harvey as Olaf in a posed shot for the 1952 serial BLACKHAWK (Columbia). [Courtesy of Stephen Sally.] 


is Von Tepp himself. Taken to Blackhawk Island, the 
German air ace is challenged to a duel in the air by 
Blackhawk. 

The two fliers seem evenly matched, until it is 
discovered that Von Tepp has managed to sabotage 
his captors airplane. A mid-air collision brings both 
planes down. Von Tepp is first to emerge from the 
wreckage, congratulating himself on his victory. 
Then another figure crawls free. Blackhawk raises 
his automatic, and ruthlessly ends the duel on the 
spot with one shot. 

A later version of the origin story had Blackhawk 
as a young American pilot who—like the Flying 
Tigers who volunteered to defend China against 
Japan—had joined the Polish air force and, after its 
defeat, tried to escape to Russia only to find Russia 
occupying Poland from the east. He and the men 
he gradually gathers about him end up in England, 
where they try for a while to enlist in the Royal Air 
Force and, frustrated by delays, manage to secure 
their own planes to battle the German and Japanese 
in their own way. 

In the early issues of Military, there were various 
Blackhawks, some never even named. As their 


adventures went on, the characters became 
established as six other men besides Blackhawk 
himself. 

Andre [none of the Blackhawks had more than 
one name] was the dashing Frenchman always 
ready to romance the ladies. With his tiny black 
mustache, he resembled Ronald Coleman. 
Stanislaus was a fellow Pole with Blackhawk [until 
the later origin story revised Blackhawk’s nationality 
to make him an American] and his oldest friend. He 
was named for Stanley [Bob] Powell, one of the peo- 
ple working at Quality. Chuck, the light-haired 
American [the only one until Blackhawk’s 
background was re-written], was named for Charles 
Cuiders, who created the strip. Hendrickson, the 
“good” German who opposed the Nazis, was hefty 
and sported a white mustache, and was patterned 
somewhat on Alan Hale Sr. the “Porthos” of the 
Three Musketeers and a busy man in other 
swashbuckling movies. Olaf, the big Swede with the 
distinctive Kirk Douglas-like chin, is said to have 
been patterned on the “Big Stoop” character in 
Terry and the Pirates. That left Chop Chop, almost 
a caricature of the buck-toothed pig-talled Chinese, 
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Rick Vallin plays a dual role in the 1952 Columbia serial BLACKHAWK. He plays the good Stan (short for 
Stanislaus) and the bad Boris. [Courtesy of Stephen Sally.] 


and the only member of the band not to wear a 
uniform. While the others used automatics, Chop 
Chop’s favorite weapon seemed to be a meat 
cleaver. He crash-landed on Blackhawk Island seek- 
ing aid from the band for a center for crippled 
soldiers about to come under attack by the Nazis. 
He stayed on in future issues to round out the band. 

The early Blackhawk planes [all six of the blue- 
uniformed flyers had their own] were two-engined 
Grummans. In later years, they would fly in sleek 
red-and silver jets. It didn’t really matter, because 
most of their daring Errol Flynn-like escapades took 
place on the ground. In his first appearance, 
Blackhawk’s outfit was almost entirely black; later 
it became blue, as did the uniforms of his followers, 
with military jackets and caps [Blackhawk’s uniform 
was differentiated by the addition of a hawk’s head 
profiled in a yellow circle on his chest, and an oc- 
casional dashing scarf]. 

Reed Crandall is the aritist most frequently 
associated with Blackhawk [although many others 
were involved as well]. He also worked at Dell, Stan- 
dard, EC and Marvel comics, among other places. 
His training at the Cleveland School of Art, where 


he won a scholarship to attend at age 18, may have 
contributed to well-structured physical figures [in- 
cluding the voluptuous figures of the many femme 
fatales with whom Blackhawk would have love-hate 
relationships; all the Dragon Lady-types In the 
stories seemed to fall for him much as cinematic 
leading ladies do for James Bond], and realistic 
faces as well. Crandall also did some of the story- 
lines, as did such writers as Bill Finger, Joseph 
Millard, Manley Wade Wellman, and Bill Woolfolk 
who is often rated at the top of the list. 

The Blackhawks had a war-cry, spelled out in the 
comics as ‘'HAWK—A— A...” and even a battle song, 
occasionally accompanying their arrival on the 
scene and more often their departure, flying into the 
sunset: 

“Hawkah—We're the Blackhawks, 

Hawkah—We're on the wing. 

Over land, over sea, we will fight to make men 
free, 

And to every nation, liberty will bring. 

Hawkah—Follow the Blackhawks. 

Hawkah—Shatter your chains. 

Seven fearless men are we, give us death or 


The Blackhawks chase the villains around the helium plant the villains were trying to destroy in Chapter 
1 of the 1952 Columbia serial BLACKHAWK. [Courtesy of Stephen Sally.] 


liberty, 

We are the Blackhawks. Remember our names.” 

In November,|945, the title of Military Comics was 
changed to Modern Comics. It still featured the 
Blackhawks, but by now they were fighting penny- 
ante dictators in little countries as a sort of global 
police force. With the outbreak of the Korean war, 
the enemies would become the communist bloc but 
the actual nation would be unnamed. Only the con- 
text would make it obviously Russia, China or North 
Korea. 

Blackhawk came out with his own quarterly 
magazine in the winter of 1944, and later went mon- 
thly. Modern’s last issue was October, 1950, but 
Blackhawk continued in his own magazine through 
1956. That was the year Quality Comics sold out to 
DC [Blackhawk was leased at first, but later sold 
with the other comics properties]. DC then set out 
to modernize the characters 

Their adversaries became more garish and, occa- 
sionally, even science-fictional. The tone of realism 
which had differentiated the stories from the super 
hero fantasies at other magazines was gone [it is 
worth noting that the Blackhawk character at Quali- 


ty had once outsold every comics character except 
DC’s Superman]. DC even tampered with the 
costumes, trading in the military blues for bright red 
and green combinations. Chop Chop went from 
comedy to straight man, a Lady Blackhawk], and 
things generally went downhill until publication 
ceased in 1969. In the second volume of his “History 
of Comics,” Jim Steranko notes that they had out- 
lasted every comic magazine character except 
Superman, Batman and Wonder Woman. 

As it turned out, they still weren’t quite through. 

DC resurrected the Blackhawks in the 1970's , try- 
ing to combine the war-time versions with the super- 
heroes of the 60’s. The Blachawks were back in blue 
uniforms, but with red stripes along the trousers and 
red collars open all the way to the belts, exposing 
the manly chests. Andre’s hair had gone from black 
[which, in comics art, means blue] to brown, perhaps 
to differentiate his appearance from the black-haired 
Blackhawk. Each Blackhawk also got an updated 
identity. 

Blackhawk’s identity remained a secret, but one 
of his aliases was Mr. Cunningham. In that guise, 
he was head of Cunningham Aviation. Stanislaus, 


Zon Murray as Bork and Pierce Lyden as Dyke plan to blow up the helium plant in Chapter 1 of the 1952 
Columbia serial BLACKHAWK. [Courtesy of Stephen Sally.] 


also known as Stan, was still from Poland but was 
now the financial wizard of Cunningham Aviation 
[and wore glasses when doing his accounting]. Hen- 
drickson was now of Dutch descent, although rais- 
ed in Germany, and was sentinal of the still-secret 
Blackhawk Island. Chuck is the team’s communica- 
tions expert and scientist, while Andre is the 
mechanical expert. Olaf, now the youngest Black- 
hawk [as Henrickson has always been the oldest], 
doubles as a ski instructor at a Cunningham-owned 
resort. The biggest change came to Chop Chop, now 
know as Chopper—a master of martial arts and the 
most skilled flier of the team except for Blackhawk 
himself. Blackhawk, like the pulp magazine 
character Doc Savage, commands a working 
knowledge of many branches of science in which 
his aides are the specialists. 

Perhaps the biggest change was that the old 
Blackhawks fought against enemies of the free 
world as volunteers, supporting themselves. The 
1970s versions became mercenaries, hired by a 
representative of the president of someone else, do- 
ing their good deeds for money like TV’s “A-Team” 
or Hollywood's “Megaforce.” 


10 


Like other modern-day comics characters, the 
Blackhawks also became more introspective. In a 
recent 1980s issue of the magazine, Blackhawk 
becomes disillusioned with his entire way of life 
when some innocent people die in an atomic explo- 
sion which thwarts the plans of the villain in that 
particular episode. That Blackhawk would probably 
have a great deal of hesitancy in shooting down Von 
Tepp with a pistol after the German climbed gloating 
from the wreckage of his aircraft. 

In the early 1950s, there was also a radio version 
of the Blackhawks, a summer replacement series 
usually running at 5:30 in the afternoons—the time 
normally reserved for “Sky King” or the grown-up 
version of “Jack Armstrong.” The sound of a jet 
plane would be heard as the narrator named one of 
the Blackhawks, until all six fliers were named [Chop 
Chop didn’t get star billing here]. Blackhawk himself 
was played on radio by Don MacLaughlin, probably 
best known for his title role of ‘David Harding, 
Counterspy.” 

In the serial, Kirk Alyn made a realistic-looking 
Blackhawk, seeming to have stepped full-blown 
from the pages of the magazine. Alyn co-starred with 
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Again a scene from Chapter One showing the Blackhawks fighting the villains at the helium plant from 
the 1952 Columbia serial BLACKHAWK. [Courtesy of Stephen Sally.] 


Adrian Booth in the 1946 Republic serial, 
DAUGHTER OF DON Q. He played a federal agent 
in Republic's FEDERAL AGENTS VS. UNDER- 
WORLD, INC. [1949] and again in Republic's RADAR 
PATROL VS. SPY KING [1950]. But his best-known 
role was as the star of two Columbia serials, SUPER- 
MAN [1948] and ATOM MAN VS. SUPERMAN [1950]. 
Interestingly, Carol Forman as the Spider Lady was 
the chief villainess in the first Superman serial, as 
she would be Alyn’s chief adversary again in 
BLACKHAWK. In FEDERAL AGENTS VS. UNDER- 
WORLD, INC., she is also Alyn’s female opponent. 
it may be the only time in serial history that the same 
hero faced the same villainess three times. 

Exotic villainous roles were nothing new to Miss 
Forman. Her first serial role was the title role of 
Republic’s THE BLACK WIDOW [1947], in which she 
plays the daughter of an Asain king attempting to 
rule the world. That same year, she played “Queen 
Khana” in Columbia's BRICK BRADFORD which 
takes place partly on the moon. 

The Blackhawks themselves were all Americaniz- 
ed in the serial, as the original magazine version of 
Blackhawk as a Polish national had been. Only Chop 


Chop [Weaver Levy] retained any hint of his 
magazine ethnic group. Rick Vallin doubled as Stan 
[short for Stanislaus in the serial] and his evil twin 
brother, Boris, [interestingly enough, one of the ear- 
ly Blackhawks had been named Boris, until the 
characters settled into the permanent seven]. Larry 
Stewart, young enough to have played the Video 
Ranger in Columbia's version of CAPTAIN VIDEO 
in 1951, appeared as Andre [but without a mustache 
or a French accent], while Don Harvey played Olaf 
[but with a mustache; perhaps their roles should 
have been reversed]. That left John Crawford as 
Chuck, who appeared In most of the chapters 
alongside Blackhawk himself, and Frank Ellis as 
Hendrickson, who appeared least [as with the most 
recent DC Comics version of the Blackhawks, he 
seemed to be left in charge of the planes on 
Blackhawk Island]. 

In both the comic books and on radio, each 
Blackhawk—except for Blackhawk himself and 
Chuck—had very distinctive accents. All that was 
eliminated from the serial. Also eliminated were the 
jets that the Blackhawks were flying in the comics 
by that time. It was back to a two-engine propeller 
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Kirk Alyn as Blackhawk knocks out Rick Vallin as the evil Boris in this scene from Chapter Two of the 
1952 Columbia serial BLACKHAWK. [Courtesy of Stephen Sally.] 


plane for each Blackhawk in the serial [in fact, it like 
the same propeller plane was used repeatedly for 
each flying scene], and the aircraft looked nowhere 
near as neat as even the comic book prop planes. 
Still, as in the comics, the Blackhaweks were at their 
best fighting on the ground, anyway. 

The title, with a plane taking off behind it, pro- 
claimed: ‘‘BLACKHAWK"...and, underneath, 
“Fearless Chapmpion of Freedom.” Also added was 
“Drawn by Reed Crandall.” An unusual addition for 
a serial came after the title sequences but before 
each chapter title, showing the Blackhawks discuss- 
ing what appeared to be a message on a piece of 
paper, while the narrator intoned: “The 
Blackhawks—with no weapons but thier strong fists 
and alert minds.” That differed greatly from the 
magazine, where the Blackhawks all carried 
automatics and didn’t hesitate to use them [in the 
1980s comics, they carry machine-pistols]. 


Chapter One 
DISTRESS CALL FROM SPACE 


On Blackhawk Island, Hendrickson [Frank Ellis] 
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receives a radio message for Blackhawk and sends 
Andre [Larry Stewart] after him. “Why trouble only 
come at mealtime?” complains Chop Chop [Weaver 
Levy] as Blackhawk [Kirk Alyn] answers the call. An 
airplane making for their island is in trouble. 

Taking off in one of their own twin-propellor 
planes, Blackhawk and one of his men fly above the 
stricken craft. Blackhawk lowers a ladder from his 
plane, and goes down it to help the pilot grab on. 
He and the pilot, Bork [Zon Murray], make the as- 
cent safely before Bork's plane crashes. 

Stan [Rick Vallin] obviously recognizes Bork. He 
tells the other Blackhawks that Bork's message to 
him is from his friends in the old country. Bork says 
Stan is to come with him in a hurry. “Oh, won't you 
stay for supper?” invites the friendly Blackhawk. 

Chuck [John Crawford] is suspicious of the whole 
thing and wants to follow Stan and the visitor. They 
do, and when Stan lands his plane, Blackhawk bails 
out to parachute to the ground secretly nearby. 

Stan is introduced to Laska [Carol Forman], a 
beautiful but deadly saboteur working for a 
mysterious ''Leader.” We never see this mystery 
man; we only hear his voice when he receives radio 
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Kirk Alyn aims a futuristic gizmo in this scene from Chapter Seven of the 1952 Columbia serial BLACKHAWK. 


[Courtesy of Stephen Sally.] 


messages from his minions, when his aide Terry 
Frost] hands him the receiver. 

Laska urges Stan to desert the Blackhawks and 
join her followers. She tells him to return to his [still 
unnamed] old country. Stan says no because his 
country now is overrun by tyrants. Since Stan 
refuses, Laska’s men try to take him prisoner. Sud- 
denly Blackhawk arrives on the scene and tries to 
help Stan fight his way clear. Laska brings out a 
pistol, but Chuck appears and efficiently disarms 
ner. 

In the confusion, a false Stan, his twin brother, 
Boris, wearing the Blackhawk uniform— takes the 
place of the real one. Blackhawk and Chuck have 
unknowingly rescued an impostor. They take him 
back to their island as Laska and her men make their 
escape. 

Pretending fatigue, Stan goes to his quarter to 
rest. Actually he sneaks out and fires a mini-bazooka 
into the Blackhawks’ airplane hangar. The others 
discover the fire before any serious damage is done, 
and Blackhawk finds the fire bomb remnants. 

Before he can follow up his clue, he gets a call 
from the government asking for help in protecting 


a vital plant which may be under attack. Leaving 
Hendrickson and Chop Chop behind with the bogus 
Stan, the other Blackhawks head for the plant. When 
they arrive, they find its guards in a gunfight with 
Laska’s men and jump into the fray, knocking the 
bad guys all over the place as they pursue them up 
and down buildings and scaffoldings. Confused, the 
criminals bump into each other. “Where are the 
Blackhawks?” asks Aller [Marshall Reed], one of 
Laska’s lieutenants. “They're all over the place!” 
answers the other saboteur. 

Sirens signal the approach of reinforcements, and 
the saboteurs flee. The police take the prisoners into 
custody while the Blackhawks pursue the rest. 
Blackhawk, Chuck, Olaf and Andre chase the car 
with a particular mark on its tire. An object that 
looks like a coffin falls out of it. Blackhawk decides 
it's more important to check it out than to continue 
trailing the other vehicle. They pry it open and find 
Stan inside, still alive! Stan tells about his twin tak- 
ing his place, and the Blackhawks prepare to fly 
back to their island at top speed. 

The false Stan has knocked out Hendrickson with 
a hand-held gas bomb. Chop Chop tries to radio the 
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At their secret island base, the Blackhawks battle Pierce Lyden and friend In this scene from Chapter Eight 
of the 1952 Columbia serial BLACKHAWK. [Courtesy of Stephen Sally.] 


approaching plane containing the rest of the 
Blackhawks that Stan has apparently gone crazy. By 
then, the false Stan has planted another bomb on 
the runway. As the plane comes in for a landing, he 
sets it off by denonator and the craft vanishes in the 
explosion. 


Chapter Two 
BLACKHAWK TRAPS A TRAITOR 


Before Stan can set off the detonator, Chop Chop 
jumps him and seems to handle him pretty will with 
Oriental-style fighting. One of them hits the 
detonator, though, setting off the bomb—but 
prematurely. The landing plane has not reached it 
yet, and veers aside, avoiding the explosion that 
erupts in front of it. 

The false Stan is trapped in one of the buildings 
on Blackhawk Island. Blackhawk tries to drive him 
out with a gas bomb. He comes out, but with Chop 
Chop as a prisoner. 

Blackhawk follows their car from the air, and 
directs his men in their car. The fugitive enters a hid- 
den passage behind a false tree and reaches one of 
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Laska’s hideaways. Boris reports that, as Stan, he 
failed to destroy Blackhawk headquarters. Laska 
says the leader won't like that. She radios him, but 
he suggests giving “Stan” one more chance, to use 
his guise to destroy a defense plant. 

Laska’s group leaves, and Chop Chop is left 
behind with a bomb—but the Blackhawks break in 
before it goes off and rescues him. He tells them 
of the plan to sabotage the defense plant. Racing 
to the plant, Blackhawk informs the guards that the 
Stan who got in was an Impostor. They search for 
the bogus Stan and Blackhawk finds him. Already 
a fire is in progress and, as they fight, the material 
above them gives way and apparently falls on 
Blackhawk. 


Chapter Three 
IN THE ENEMY’S HIDEOUT 


Blackhawk recovers himself in time to roll out of 
the way. A guard fires at the false Stan, killing him. 
There will be no more confusion between Stan and 
Boris, at least not on the Blackhawks’ side . 

But Laska and her men mistake the real Stan, out- 


Zon Murray and Marshall Reed have Kirk Alyn covered in this scene from Chapter Nine of the 1952 Colum- 
bia serial BLACKHAWK. [Courtesy of Stephen Sally.) 


side, for the false one. Stan plays along and drives 
off with them. Laska soon becomes suspicious. She 
tells Stan he is not wearing a certain ring [‘‘That 
ring's a symbols of our love for the cause’’]. Once 
at Laska's new hideaway, Stan manages to radio 
Blackhawk at their island headquarters. Laska walks 
in, and Stan pretends to have been talking with The 
Leader. He takes Laska's men to a phony rendez- 
vous by car. 

Laska, however, checks with the Leader to see if 
Stan really got such orders and learns the truth. She 
pursues in her own car. During the chase, the two 
cars pass another car full of Blackhawks coming the 
other way. 

The three-way pursuit leads to an airfield where 
Stan, having failed to escape when Laska exposed 
him, is tied to a post alongside the runway. The 
escape plane is warmed up but, before it can take 
off, the Blackhawks hit the scene and begin hitting 
Laska's men as well. The pilot mechanism of the 
plane is jarred into action, and it rolls forward — with 
the propeller moving steadily toward the helpless 
Stan! 


Chapter Four 
THE IRON MONSTER 


Blackhawk breaks off from the fight. He grabs a 
wing of the drifting plane and, by his weight, swings 
it around. The gang flees. Freeing Stan, the 
Blackhawks go after them in their car. 

One of the enemy cars blocks the narrow road so 
Laska and her men can escape. “They're having fun 
now but the road is wider up ahead,” Blackhawk 
says. When it widens, the Blackhawks' vehicle cat- 
ches the blocking car. Blackhawk jumps into the 
open-top convertible and knocks out all three enemy 
agents in it. 

Back at the base, Chop Chop has received a 
message asking that Blackhawk go see a Dr. Rolph 
[William Fawcett), a brilliant scientist who has 
perfected a deadly electronic ray. Rolph shows the 
device to Blackhawk. “Is this the secret device 
you've been secretly perfecting for the govern- 
ment?” asks Blackhawk. “Yes, but the secret has 
leaked out,” says Rolph. He demonstrates what the 
ray can do by wiping out a chair, and says the ray 
could do the same to an entire city. Rolph says he 
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The cliffhanger of Chapter Ten has Kirk Alyn and the villain he has been fighting seeming to fall into the 
machinery below in this scene from the 1952 Columbia serial BLACKHAWK. [Courtesy of Stephen Sally.] 


has received a message from Laska’s crew demand 
ing the device, and saying he must consent or face 
the consequences. “Then you'd better consent,” 
says Blackhawk, but with a dummy machine. 

The Leader knows of Rolph’s cooperation with a 
Blackhawk, and radios it to Laska.She has Aller im- 
personate Blackhawk on the phone and tell Rolph 
the plans have changed, he is to come to the 
meeting spot at once. Anticipating this, Blackhawk 
has had his men tap the phone line. But they are 
unable to prevent Rolph from being kidnapped. Even 
if he didn’t bring the real machine, Laska says he 
can build one. 

Blackhawk and Chuck follow Aller and his com- 
panion. Aller radios a second car which falls in 
behind Blackhawk. The law-abiding Blackhawks 
stop for a rail signal, even though the approaching 
train is some distance off, and the second car pulls 
up behind them. As the train bears down, the second 
car rams the Blackhawks’ car, sending it onto the 
tracks as the train arrives! 


Chapter Five 
HUMAN TARGETS 
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The ramming has simply knocked the 
Blackhawks’ car across the tracks and into a ditch. 
It is missed by the train, but disabled so no more 
following is possible. 

Laska has learned that the machine brought by 
Rolph is fake, and orders him to build another. Coun- 
ting on this, Blackhawk assumes the scientist will 
be safe from harm for a while. Calling the defense 
council chariman, Blackhawk asks and gets permis- 
sion to remove the real machine from Rolph’s home 
and place it in a defense vault. 

“Blackhawk is very kindly going to remove the 
machine from Dr.Rolph’s home,” Laska tells her 
men after communicating with The Leader. “Then 
we'll remove it from him,” says Aller, 

The machine is removed by truck, but cars driven 
by Laska’s men force it off the road. Blackhawk and 
Chuck are overcome by gas, and the machine is 
stolen—but without one vital component, a “target 
disc” which Blackhawk wisely removed. 

Blackhawk was ahead of Laska’s band in another 
way, too—he had Andre watching from a plane so 
he could foilow the crooks to Laska. Using Andre’s 
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Marshall Reed prevents Kirk Alyn from taking the Element X away from the Chemist in this scene from 
Chapter Ten of the 1952 Columbia serial BLACKHAWK. [Courtesy of Stephen Sally.] 


directions, Blackhawk and Chuck locate the ranch- 
style house and clobber two guards outside. 

Within the building, Rolph is demonstrating the 
machine. When Aller and another man hear the two 
Blackhawks approaching in the front room, they 
listen at the door—and Rolph tries to zap them with 
the ray machine. They manage to get out of the way 
but, in the other room, Blackhawk and Chuck stag- 
ger and fall on the other side of the door. 


Chapter Six 
BLACKHAWK’S LEAP FOR LIFE 


“The Blackhawks are done for. No pulse, no 
nothin’,” the crooks gloat. But soon after they clear 
out, the two uniformed men regain consciousness. 
“| feel like | stopped living for a while,” Chuck says. 
Blackhawk concludes that the machine may induce 
some sort of suspended animation. When he came 
into the room, Blackhawk had put the targeting disc 
on a table. The ray went for the disc instead of the 
humans. 

Rolph finds himself in a new hideaway, which 
looks exactly like the previous one. In fact, all 


Laska’s hideaways seem to look alike on the inside 
[which saved on interior sets, no doubt]. Rolph asks 
if they are back at the same place. “Maybe so, 
maybe not,” Aller tells him. “Now get busy and 
repair your gadget. We want to play with it.” 

The Leader radios Laska that Rolph is using his 
electronic machine to send out a Morse code signal. 
She and her cohorts pack up again with Rolph and 
leave, shortly before Blackhawk, Chuck and Stan ar- 
rive in response to the signal. They pursue Laska 
but are stopped by another car and have to deal with 
its occupants. 

They do so, and radio Andre to meet them there 
with a plane. They radio the state police to be on 
the lookout for Laska’s car. It is found abandoned. 
The crooks are at still another hideaway. 

Rolph as said he needed new parts for his 
machine, and Aller has brought them. Delaying, 
Rolph says they are the wrong parts. “They’re the 
ones you told me to get!” Aller says angrily. Laska 
calls the Leader again, and is told: “Blackhawk must 
be destroyed. Let that be the order of the day.” 

Andre arrives, and stands by with Stan while 
Blackhawk and Chuck take off. But Aller and his 
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crew have the ray machine working, and bring down 
the plane with it. Chuck and Blackhawk jump, but 
Blackhawk's parachute fails to open! 

Chuck manages to catch the skydiving 
Blackhawk, and they ride the single ‘chute down 
together. They are attacked as they land, but Andre 
and Stan arrive to make the fight even. 

Laska orders Rolph blindfolded for still another 
move. “Again??” exclaims the scientist. Andre and 
Stan finish the fight, while Blackhawk and Chuck 
sneak toward where Rolph is being held. 

Chuck taps on the roof, and Blackhawk clobbers 
the guard that responds. Laska aims her gun, but 
Chuck jumps from the roof and disarms her. They 
go inside as Aller and other reinforcements arrive, 
and try to break in after them. “I wish we hadn't 
made these places so hard to get into,” complains 
Aller. He and his men are forced to flee as the other 
Blackhawks arrive on the scene. Blackhawk has had 
the foresight to hide the ray machine, so they leave 
without it and without Dr. Rolph. 

Blackhawk and Chuck pursue the car by air while 
Andre and Stan do so by car. Blackhawk has Chuck 
circle over the fleeing convertible and drops from 
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the plane Into the car, taking out one man as the 
other Blackhawks arrive. The delay has kept them 
from getting to an appointment at an oil field where 
they are to see a newly-developed fuel 
demonstrated. It is Element X, a virtually- 
inexhaustible fuel, judging by early tests in small 
models. Nobody know how long it can last, 
Blackhawk Is told. The fuel in the test container has 
been used for three months and is still going strong. 
Blackhawk thinks he sees someone suspicious 
near an oil rig. He and Chuck check out the derrick, 
and find themselves fighting saboteurs. Blackhawk 
pursues one up the derrick as a fire break out 
beneath it. The whole field begins to go up in ex- 
plosions, including the derrick Blackhawk is on! 


Chapter Elght 
BLASTED FROM THE SKY! 


Blackhawk whips off his belt and uses it to slide 
down a wire to the ground before the derrick falls. 
People come running from the demonstration area 
Blackhawk reallzesd the fire was a decoy. He anc 
Chuck rush back in time to catch agents trying tc 


Kirk Alyn disarms Marshall Reed in this scene from Chapter Ten of the 1952 Columbia serial BLACKHAWK. 
[Courtesy of Stephen Sally.] 


make off with the test model containing Element X. 

William Case [Michael Fox], one of the people in- 
volved in the test, is one of Laska's agents. His 
“hearing aid” is actually a radio transmitter. He per- 
suades Blackhawk to let him keep the experimen- 
tal unit as they leave the site. Naturally, Case’s car 
is pulled over and he is ‘‘robbed”’— but Blackhawk, 
always one step ahead, has removed the cylinder of 
Element X from the test model. 

The Leader radios Laska that he will handle 
things. He has Case ask to be allowed to stay at 
Blackhawk Island, claiming men are spying on him. 
Blackhawk tries to have Case identify the men from 
police mug shots, and meanwhile converts a 
Blackhawk plane for use with the Element X fuel. 
Laska and Aller listen in on Case's radio. 

Olaf, Stan and Andre find the hidden microphone 
and head for the airport to try and stop the test, 
knowing it must be sabotaged. Andre tries a phone, 
which rings just too late to catch Blackhawk. A fly- 
ing disc is used as a missile to bring down the test 
plane [the same cartoon discs used in the Colum- 
bia CAPTAIN VIDEO and BRUCE GENTRY serials]. 
The Blackhawks arrive and engage the disc con- 


trollers in a fight, but too late—Blackhawk’s plane 
is blasted from the sky! 


Chapter Nine 
BLACKHAWK TEMPTS FATE 


Or so it seems. Actually, Blackhawk has shot at 
it from the plane with a pistol, and it blew up before 
it hit the plane. Stan and Olaf tell about finding the 
trasmitter. Blackhawk decides to trap Case at his 
own game. 

Dyke [Pierce Lyden], one of Laska's men, has 
stowed away on Blackhawk's plane. While 
Blackhawk pilots, Chuck jumps and subdues Dyke. 
“Need anyhelp?” Blackhawk asks from the pilot’s 
seat. “No, he's gone to sleep,” replies Chuck. “Well, 
make him comfortable,” Blackhawk says. But Dyke 
later manages to use a hypnotic gas on Hendrickson 
and escapes— with the sample of Element X. 

However, when Dyke arrives as Laka's quarters, 
he denies having the secret fuel. Later he calls the 
Blackhawks from a phone booth, offering to seil it 
back. A meeting is set up—but some of Laska’s men 
have listened in on Dyke’s conversation. 
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Zon Murray holds Kirk Alyn as Marshall Reed delivers a right-cross In this scene from the final chapter 
of the 1952 Columbia serial BLACKHAWK. [Courtesy of Stephen Sally.] 


Chuck and Blackhawk arrive at the meeting place 
as Aller and his men corner Dyke. In the ensuing 
fight, Dyke is shot, Blackhawk searches him and 
finds a locker key. The Blackhawks go to where the 
locker is, but three of Aller's men also get inside in 
a van. 

Blackhawk emerges with the cylinder, only to be 
held up with Chuck. They fight the would-be rob- 
bers. A stray shot by Aller sets off a spray of steam 
from a pipe that knocks Blackhawk and Chuck to 
the ground. 


Chapter Ten 
CHASE FOR ELEMENT X 


The other three Blackhawks pursue the sabotage 
crowd. Recovering, Blackhawk and Chuck go over 
a fence as a short-cut and pursue the crooks’ car. 

The car is none too fast, as one of the crooks 
observes. “I’ve got it all the way to the floor now. 
This crate needs an overhaul,” Aller complains. See- 
ing themselves overhauled, they throw out the 
cylinder before they are caught. Blackhawk and 
Chuck search them, then a push from one of the 
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crooks sends them tumbling down a hillside as the 
crooks get away., Or so it seems. Blackhawk had 
signaled Chuck to allow them to escape, figuring the 
cylinder was slipped to a confederate. They take to 
the air and follow the car. 

Laska radios Aller to go through traffic to lose the 
plane, which is obviously following. It almost works, 
but not quite. Blackhawk spots the building where 
their car has stopped. 

Aller has a scientist named Smith analyze the fuel 
on Laska’s instructions. Blackhawk enters the 
building, and knocks at the laboratory door. “Who 
is it?” he is asked. “Your last visitor,” Blackhawk 
responds. That gets him Inside, and a free-for-all 
breaks out. The fight and chase goes up and down 
ladders on the building. Blackhawk fights the man 
carrying the Element X sample. The man throws it 
to Aller on the ground, then he and Blackhawk top- 
ple off the side of the building! 


Chapter Eleven 
FORCED DOWN! 


They land in the soft bed of a truck, and continue 


A publiity still of an unidentified villain from the 1952 Columbia serial BLACKHAWK. [Courtesy of Stephen 


Sally.] 


their fight. Chuck avoids being run down as the car 
with the rest of the crooks flees. He fires, hitting 
their gas tank which leaves a trail. 

“The man | was fighting went to sleep. I'll tell the 
police about him,” Blackhawk says. Meanwhile, the 
Leader has instructed Laska to fly the sample to 
Valdez, below the border, with assistance from the 
traitrous Mr. Case. 

Blackhawk manages to trace their route, but his 
plane is shot down by a pistol fired from Laska's 
plane. Laska land and her men get a coded message 
from the stuttering sounds of a guitar strummed by 
a man named Jose. The coded instructions from the 
Leader are translated by Laska: “Get rid of 
Blackhawk.” “Any suggestions?” Aller asks. “Just 
one. Don't fail, ” she says. 

Blackhawk and Chuck have contacted the local 
police, who suggest they work with a man named 
Borego and arrange for them to get to his ranch in 
a hay wagon. Jose's guitar exposes the ruse, and 
Aller's car pursues the hay wagon. The driver jumps, 
but is shot by Aller's companion. “You didn't have 
to do that,” Aller says, in a rare moment of compas- 
sion. But he shows no mercy for the two 


Blackhawks. The crooks ignite the wagon with a fire 
bomb. The flaming cart breaks loose from its horse 
and wrecks. 


Chapter Twelve 
DRUMS OF DOOM 


Blackhawk and Chuck manage to jump clear 
without the crooks seeing them. When they check, 
the Blackhawks attack. Aller flees on foot, but his 
companion and their car are captured. The two 
Blackhawks use it to go to Borego's ranch, where 
they are first received suspiciously [Borego says at- 
tempts have been made on his life] but finally prove 
who they are. 

Blackhawk later sees Borego turning their 
prisoner over to a car driven by Laksa, and realizes 
he is a traitor. Later they spot Case, in disguise. 
They disarm him, but Borego's men attack. A man 
who turns out to be the real Borego, taken prisoner 
earlier by the fake one so the ranch could be used 
as a base, joins the fight with his servant and the 
villains flee. 

Blackhawk and Chuck pursue Case, who has the 
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cylinder. In town, Blackhawk hears the “talking 
guitar” again and this time recognizes It as a code. 
He and Chuck follow the guitar player but are attack- 
ed. Blackhawk is knocked out, lying in front of a pile 
of heavy oil drums. “Leave him there,” says Aller and 
releases the drums to roll down on the prone 
figure.” 


Chapter Thirteen 
BLACKHAWK’S DARING PLAN 


Blackhawk regains consciousness in time to roll 
aside. He and Chuck continue the fight, taking all 
the men prisoner except Aller. Chuck follows the 
guitar player and is jumped, but handles himself very 
well and is joined by Blackhawk to finish the fight. 

As the Blackhawks are checking the crooks’ car, 
Case gets the drop on them. Blackhawk disarms him 
easily, and demands to know the whereabouts of the 
cylinder. Pretending to give in, Case provides direc- 
tions while Laska and Aller listen in. Hodge [Rory 
Mallison] shows up in another car with the cylinder, 
and is knocked out by Blackhawk—who doesn’t 
know the cylinder now contains an explosive. 

The two Blackhawks and Case leave by plane. 
Laska orders Aller to try and warn Case of the ex- 
plosive by flashing a message on his magnetic im- 
pulse receiver [disguised as a wrist watch]. Case 
gets the message, but there is little he can do about 
it. He tries to bail out, but Blackhawk stops him— 
and the plane explodes. 


Chapter Fourteen 
BLACKHAWK’S WILD RIDE 


Before that happens, Case—realizing escape is 
impossible—breaks down and warns of the ex- 


plosive about to go off. Blackhawk and Chuck ball ` 


out, along with Case—only Case’s chute fails to 
open. 

On the ground, Blackhawk directs the Mexican 
police to arrest Aller, Hardin, Laska “and a guitar 
player whose name | don't know.” Laska again tries 
to flash a message to Case, just as Blackhawk and 
Chuck find his body., Chuck notices the watch 
flashing, and Blackhawk recognizes the code. He 
figures Case must be carrying a transmitter to re- 
ply, and finds one [though it's hard to see where 
Case could have hidden so bulky an instrument]. He 
sets up a rendezvous with Laska. 

Thinking she is picking up Case, Laska falls for 
the trap but flees when she sees police—but not 
before Blackhawk swings onto the trunk of the con- 
vertible. He climbs inside, knocks out Aller and then 
he and Hardin roll out of the car. Hardin is serious- 
ly injured, and Blackhawk is nearly run down by the 
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pursuing police car. He has the police radio the 
border to stop the car from getting back to the 
United States. He plans to radio the Blackhawk 
base, and an ambulance for Hardin. 

Stan arrives at the border in time to see Laska and 
Aller crash through the barricade. “Nice drivin’, 
baby,” Aller grins. “The name is Laska—to you and 
everyone else in this organization,” she replies grim- 
ly. They transfer to a van and “fix the car for 
Blackhawk.” 

Blackhawk, Chuck and Stan find the abandoned 
car and examine it. Stan opens the driver’s door. 
“Don’t touch anything, Stan,” Blackhawk warns. 
Stan obligingly lets go, and the door shuts—and an 
explosion rips through the air! 


Chapter Fifteen 
THE LEADER UNMASKED 


The three Blackhawks simply roll away from the 
blast, downhill. Somehow they all escaped injury. 
Stan credits it to Blackhawk’s warning. 

They are closing in on Laska’s men, now. Olaf is 
following by car and Andre by air., Olaf finds the 
panel truck parked at Laska’s latest hideaway and 
captures the waiting driver, as Blackhawk and 
Chuck arrive. But a man inside spots the pusang 
being taken away. 

Laska orders her men to hold off the Blackhawks 
while she delivers Element X to the Leader. On the 
roof, Blackhawk encounters Aller and knocks him 
out—then another man shoots at him and apparent- 
ly hits him, as Blackhawk rolls off the roof. He lands 


. on his feet and gets inside. Aller and another man 


come up behind them and knocks them both out. 

Telephoning the Leader, Laska is told to give Ele- 
ment X to another man to deliver and help delay 
Backhawk. She expresses disappointment at not 
delivering the secret fuel to him herself, and is 
chastised for it. “You are thinking of yourself in- 


- stead of the party!" she is told. The Leader decides 


to let Laska be killed in the aa set for the 
Blackhawks. 

The trap is an explosive set to wipe out the en- 
tire hideaway. The man who set it sneaks out a 
secret entrance—only to be captured by the 
Blackhawks, one step ahead of the game as usual. 
Blackhawk forces the man to accompany them 
back, and the prisoner blurts out the secret of the 
bomb. Blackhawk tries to warn the other men inside. 
They fire through the door, missing Blackhawk but 
killing the prisoner just before they go up in a blast. 

But Laska has figured out what was going on, and 
escapes to make her way to The Leader. Chuck sees 
her leave, and the Blackhawks follow. They break in 
just in time to see Laska confront the Leader about 


setting her up to be killed. To their amazement, the 
leader is Case! Before they recover, Laska has pull- 
ed out a small pistol from her purse and shot him. 

Taken prisoner, she explains that there were two 
Cases—one made to look like the other by plastic 
surgery. They sometimes substituted for each other. 

Back on Blackhawk Island, the celebrating 
Blackhawks scatter as a smoke bomb is tossed in- 
to their midst. “Merely a call for supper before new 
adventure arrive,” explains Chop Chop. Amid a burst 
of laughing comraderies and good fellowship, they 
carry Chop Chop into the mess hall with them.—PD 


vat FRAN E A 
Carol Forman as Laska in the 1952 Columbia serial 
BLACKHAWK. 
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EDDIE POLO 


THE DAREDEVIL OF THE SERIALS 


by Mario A. DeMarco 


Upon doing this research material on Eddie Polo, 
the silent serial ace, | had spoken to various people 
connected with the movie industry who were invol- 
ved in the production and acting of this exciting 
business. | also went through quite a bit of 
biographical material and must state that | was quite 
impressed and amazed at some of the daring ex- 
ploits of this man. At the height of his great movie 
career he was billed as the “Hercules of the Screen” 
(Joe Bonomo, another great serial star had a similar 
title. He was considered one of the strongest men 
in the world). He could perform feats of strength that 
always thrilled the audience. Only standing five feet 
nine inches tall, he wasn’t as handsome as some 
of the other popular actors of his era — he had jet 
black hair and big black expressive eyes — to make 
up for some of the deficiencies in appearance, Ed- 
die worked twice as hard to promote himself which 
was achieved by the almost impossible stunts that 
he performed in his films. One might refer to him 
as a “born daredevil” who risked his life and limbs 
for the sake of an exciting film. He was a daredevil 
who didn’t know the meaning of fear on the ground 
or in the air. Like a true artist, one-breath-taking 
stunt had to be out done by another hair-raising per- 
formance. He wasn't infallible, he did miscalculate 
and was injured seriously several times, but being 
in excellent physical condition, he mended quick- 
ly. He was also his own “number one” publicity 
agent. In order to gain some note worthy exposure 
to the uplifting of his career, or to promote one of 
his films, he would dream up a daring and exciting 
stunt - one that was probably never done by another 
human being - and he would do it successfully 
thereby drawing the attention of the news media, 
here and abroad. Unlike today’s so-called movie 
heroes where professional stuntmen or 
sophisticated trick photography will do the job. On 
many occasions the star himself is unaware of the 
publicity gag dreamed up by the publicity 
department. 

During those so-called “golden years” of making 
serials, the work was often perilous and dangerous 
for both the star and the cast - dangerous scenes 
were dreamed up by the script writers and even the 
film directors who, when shooting the continued 
episodes, would get an idea for a daring situation 
and would have it executed at that instant, many 
times without rehearsals. The more dangerous and 


devious the gag, the better the reaction of the au- 
dience. There were occasions when the idea was 
Just too perilous and the director “reluctantly” had 
to resort to using a “dummy”, it was usually a ‘‘far 
away” shot which would be unnoticeable to the 
fans. 

What made Polo such a daring and successful 
star was not only his iron nerve, but his marvelous 
coordination, strength and athletic ability, which 
was attributed to his years spent as a circus per- 
former. A performer in those early circus years had 
to possess exceptional good acts to please the au- 
dience. In Eddie’s case he was a born circus trouper 
- born to circus parents on February 1, 1875 In Los 
Angeles, California. He was one of six children, he 
“pulled his share of the weight” about the time he 
was able to walk. There were a variety of performers 
doing different daring acts and young Eddie was an 
apt student - in no time he would be performing as 
a tight-rope walker, riding the performing horses 
bareback, up near the top of the tent as an aerial ar- 
tist and back on the ground doing flip flops as a 
tumbler and acrobat - all the special ingredients that 
would be beneficial to him as a serial star. There was 
a time when he was 11 years old - a veteran trouper 
at this age, he had been working for different shows, 
while on the continent he became stranded. With 
no funds available he desperately wanted to come 
back to America. He first worked his way to England 
doing a variety of odd jobs. From there he stowed 
away on a tramp freighter headed for the States. 
Here alone was such a daring episode in the life of 
any boy, it was an adventure for life, but for Eddie 
it was only a means of survival until he met the next 
obstacle. He did finally make it and managed to join 
the Ringling Brothers Circus where he worked for 
the next 15 years and later joined the vaudeville 
circuit. 

The movies were at the time becoming the 
favorite entertainment media for the masses and 
were looking for exceptional and daring people to 
perform in their one and two reelers. After viewing 
some of these films, Eddie was convinced the movie 
making business was just what he would like to do 
and make good use of all his special talents. He left 
New York and headed for “sunny” California in 1913. 
When he arrived there it was raining “cats and dogs” 
which dampened his spirits about the “sunshine” 
state. After he had found a place to live and had 
settled down, he then made the rounds of the 
various movie studios. Unlike today’s vast studios 
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One of the greatest and rarest photos of the greatest western and serial aces ever gathered in a single 
room. It was shot in the winter 1941-1942 at the back stage of the Hollywood Pantages Theatre celebrating 
the 25th anniversary of the outdoor film making of director George Marshall. 

Upper Row: Eddie Polo; unknown; William Desmond; Lane Chandler; John Wayne; Leo Carillo; George Mar- 
shall; Johnny Mack Brown; Colonel Tim McCoy; Yak Canutt; Nell O’Day; Monte Montana; Kermit Maynard. 
Lower Row: Glenn Tryon; Buck Jones; Bill Elliott; Russ Hayden; Jim Rogers (Will Roger's son); Guinn “Big 
Boy” Williams; Will James (author, illustrator of western novels). [Courtesy of Author's collection]. 


with their various departments, these early studios 
were quickly constructed and the art of film mak- 
ing was brand new - finding work at these “studios” 
was a new experience, but Eddie treated the matter 
as if he were looking for work at a new circus. 

At one studio where he was being interviewed he 
told them that he wasn’t trying to make money as 
an actor - he would perform before the cameras just 
to show his acrobatic skills. So, how could they 
refuse anyone that wanted to perform free! Eddie 
was then taken back stage and was told to put on 
make-up for his first appearance before the cameras. 
The scene indicated him to be one of the casualties 
in a hospital and his make-up would be almost white 
to indicate he was very sick. The white grease paint 
made him quite ili, but once on he was told by the 
film director to lay in one of the beds and when the 
blast of the “bomb” goes off, everyone fall to the 
floor. Eddie was a “professional” and when this 
scene was being shot he would draw attention to 
himself in his own way. 

So, on cue of the director who shouted for the 
bomb blast, everyone “'hit the floor” except Eddie 
- he didn't just fall out of the bed, he did a flying leap 
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landing some distance away, hitting his head 
against one of the iron bed legs. Well, his scheme 
had worked, the director was very much impressed 
- he asked Eddie where he had learnecd to dive to 
daringly. After telling the director about his tralning 
as a circus performer, he was now on his way as a 
daredevil for the movies where the fame and pay 
would be much greater as the risks became more 
dangerous. 

Eddie's big break came the following year when 
he found work at the “Big U”, as they referred to 
Universal Studios. This studio was not only the mec- 
ca for westerns and adventure films, but serials were 
their “number one” productions. Doing stuntwork at 
$5.00 a day, he performed in some of the two and 
three reelers. After seeing the attention and treat- 
ment that the stars were getting along with their 
fabulous salaries, he became a bit down hearted. By 
right with his great athletic abillty, he should be one 
of the stars - and serials were his forte. 

In 1915 he was given arole in THE BROKEN COIN, 
this serial starred director, actor Francis Ford and 
Grace Cunard - and he had his first great opportuni- 
ty to display his talent both as a stuntman and as 


Eddie Polo at the height of his great screen career. Not only was he popular in the U.S., but he had a large 
following of fans in Europe. [Courtesy of Author’s collection]. 
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Eddie and Marie Walcamp in a “fancy” publicity photo for LIBERTY - the first western serial ever filmed. 
[Courtersy of Author's collection]. 


an actor. Unlike his circus work where his acts were 
repetitous - in front of the cameras there was no 
room for errors and so he performed putting his best 
effort into every dangerous scene. When the serial 
was a “wrap up” and later shown on the screen, the 
results paid off. The fans did notice Eddie and began 
writing letters to the studio about his performance 
in the film. When the mail began to pile up - the 
studio brass knew thay had a new “action” star. Ed- 
die was cast into a new serial entitled GRAFT, his 
part was shortened deliberately because of a little 
difficulty arising from his refusal to wear make-u- 
in a previous serial - which all stemmed from the in- 
cident of the heavy grease paint which had made 
him ill in his very first film. This bad publicity caus- 
ed him to be referred to as being “too big” for his 
own good. 

In the following years he appeared and starred in 
such Cliffhangers as THE GRAY GHOST and LURE 
OF THE CIRCUS which was scripted especially for 
him and his skill as a circus performer. BULL'S EYE 
was another of his exciting chapter plays. 

Success didn’t fit Eddie too well - during the pro- 
duction of some of his pictures, he would become 
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very difficult at times demanding that a certain 
scene be shot his way and often times holding up 
production which caused extra expense because of 
his stubbornness. The studio put up with these 
unpleasantries - his serial and features were mak- 
ing good profits. 

Needless to say there were some “ticklish” situa- 
tions in doing the serials where he risked his life. 
In one film the script called for him to make a dar- 
ing leap from a high bridge into the water. Eddie on 
first take did the stunt without mishap, but this 
scene had to be reshot due to camera trouble. On 
his next attempt Polo had an accident, he never 
completed his leap, but fell off the edge of the rail- 
ing, down headlong into the dark, murky water 
below. The long fall from the railing to the water put 
him into the hospital for a few days. The scene was 
kept in the picture and he then performed with his 
bandages for the remainder of the production. 

As mentioned earlier, Eddie was his own publici- 
ty man dreaming up various schemes to keep his 
image fresh in the minds of the public. In 1915 he 
dreamed up the idea of traveling to France, where 
in front of a vast audience and of course, the news 


Francis Ford, director, writer and actor is on the right. Eddie Polo is on the left and an unidentified woman 
comprise this photo. [Courtesy of Authors collection.] 


media, he would jump off the top of the Eiffle Tower 
with his parachute. A daring act it was because 
parachutes were quite a new idea. - but Eddie per- 
formed without a hitch. Another “show stopper” 
was created when he boarded a plane, again strap- 
ped with a parachute. The plan called for him to 
climb to the wing and jump off, sailing gracefully 
to the ground, thus becoming the first man to set 
a new world's record with a parachute. Again, one 
must realize that planes and parachutes were entire- 
ly new ideas and performing with both put him into 
the selected class of “pioneers”. 

Polo remained with Universal for eight years - he 
had gained stardom and wanted to continue being 
one. In order to do so he formed his own film com- 
pany, “The Star Serial Company,” and produced his 
first CAPTAIN KIDD. This venture failed at the movie 
box offices and proved costly for him. He later made 
several pictures for independent companies - even 
traveling to Germany to star in several. When he 
returned to the United States, sound had been in- 
troduced and his screen career as a star was 
diminished. 

Applying for film work, all he managed to get was 
bit roles in some serials, westerns and features. His 
last role before the cameras was in 1956 in AROUND 
THE WORLD IN 80 DAYS. All in all this great 


daredevil had appeared in a total of 13 serials - star- 
ring in six for Universal Studios - BULL’S EYE, LURE 
OF THE CIRCUS, KING OF THE CIRCUS, THE 
VANISHING DAGGER, DO OR DIE, THE SECRET 
FOUR, and CAPTAIN KIDD (star serial). 

Had Polo been more cooperative, Universal would 
have probably starred him in more serials and would 
have given William Desmond (who was then given 
the title “King of the Serials”) a run for his unique 
title. Eddie, being younger and more athletic than 
the aging Desmond, who achieved his peak for star- 
dom in his forties. 

Like the swash buckling Doug Fairbanks, who 
was a model for physical fitness, Polo could perform 
a “standing somersault” when he was in his 
eighties! 

This great serial star passed away on June 14, 
1961 of a heart attack at the age of 86. 

Author’s note: During the very early years of film 
making, many of the studios were without publici- 
ty or script departments and no records or diaries 
were kept. In fact, many of the short vehicles were 
filmed without scripts. Much of the “colorful” 
events were never put on record. As in the case of 
Eddie Polo, nearly all his films and biographical 
material are gone, which is a pity. —MD 
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TWO GREAT SERIAL ACES of the SILENTS 


by Mario A. DeMarco 


Those were certainly great and exciting years 
when the Edison Film Company decided to produce 
and shoot the very first serial for the movie audience 
way back in 1912, and was entitled WHAT HAPPEN. 
ED TO MARY? It was an unusual set-up - first, the 
story was printed in a newspaper in serial form and 
when it began capturing the reader's interest, it was 
then made into a film and shown on a weekly basis 
on the movie screen. The idea proved a smashing 
success and the fans clamored for more of the 
same. Since that very first “cliffhanger” saw the 
light of the projector, there have been hundreds of 
others produced in the forty years that followed - 
many heroines and heroes were chased by the hun- 
dreds of villains throughout different parts of the 
globe where there was never a dull moment even for 
a second. These early silent years were perhaps the 
most thrilling and exciting period — not only were 
the serials new — the movie companies themselves 
were also. There were born the movie script writers 
who were “inventing” new and more thrilling and 
dangerous plots for these chapter plays — each 
thriller outdoing the previous one — the more dar- 
ing and dangerous, the more the fans liked it. It also 
was the birth of the stuntman, in those days they 
were labeled ‘‘daredevils’’. Of course, besides the 
stars themselves, the director was the most impor- 
tant person on the set — many of these people were 
born with the industry — they just took over the job 
— some made good, while others with less talent 
took on other jobs. Knowing that the more exciting 
the production, the more successful it would be — 
so he would call on the stars to perform some pret- 
ty “far out” stuntwork. In some cases there were 
some “wild” and ruthless directors who were 
responsible for the serious injuries of men and 
animals — on occasions even death to both. These 
were the harsh penalties of making an action 
chapter play. 

Interesting enough, the first “hero” of the serials 
was not a male, but a female actress by the name 
of Mary Fuller, a fitting name for the first serial en- 
titled, WHAT HAPPENED TO MARY? Other great 
female stars such as Kathlyn Williams, Pearl White, 
Helen Holmes, Ruth Roland, Eileen Sedgwick, 
Arlene Pretty, Grace Cunard, Allene Ray, Louise Lor- 
raine to name a few. Not only were these women at- 
tractive, but they were daring with nerves of steel 
— many performing their own stuntwork using every 
known vehicle from motorcycle to plane to execute 
unusual and thrilling stunts. Some on occasion were 


injured and stuntwomen were called in to take over 
some of the more hazardous scenes. 

It was the male stars that took over in these 
perilous productions and with the broad imagination 
of the script writers they were able to perform 
scenes and stunts never before witnessed on the 
wide screen. Serial aces such as Elmo Lincoln, Ed- 
die Polo, Warner Oland, Francis Ford, Art Acord, 
William Duncan, Wallace MacDonald, Jack Hoxie — 
a few of the many — and among them stood the two 
giants of the cliffhangers — William Desmond and 
Walter Miller — the King and Prince of the serials. 
Between these two great action stars they had star- 
red in over 25 serials even during the transition of 
sound on film, they made the transfer with ease and 
appeared in numerous other serials as stars, 
character actors and even heavies, bringing their 
credit near the 50 mark! 

A sad state was the fact that many of these movie 
companies never kept files and records on the stars 
and other personnel that worked for them, thus the 
biographies of some of the actors and actresses are 
not known or very little material can be found. 

Walter Miller, the “Prince of the Silent Serials”, 
was born in Dayton, Ohio on March 9, 1893. While 
still a youngster his family moved to Atlanta, 
Georgia. He was educated in Brooklyn, New York 
and went on the stage while still in his early teens 
where he acted mostly in light comedies. It was the 
film director, D.W. Griffith, who spotted him while 
Walter was doing his act and signed him to a movie 
contract in 1912. Miller became a member of the 
Biograph Film Company in New York and made his 
very first appearance before the cameras in a film 
entitled, THE INFORMER (not to be confused with 
the production which starred Preston Foster and 
Victor McGlaglen which was made some years later 
in sound). His performance in this picture proved 
that he had the makings of star material and later 
he was assigned the leading roles with major 
studios at Fox, Metro, Universal and others. 

The twenties were the era of the serials and in 
1925 Pathe Studios took young Miller under their 
banner and starred him in SUNKEN SILVER, in this 
thrilling action chapter play a young blonde heroine 
by the name of Allene Ray was introduced to the 
fans. The team of Miller and Ray went over so well 
with the public that they were teamed up in several 
other serials. Not only an exceptionally good actor, 
but Walter was able to perform many of his own 
dangerous daredevil stunts. From 1925 through 1929 
Miller starred in twelve of the “cliffhangers” and 
later was introduced to sound in a jungle thriller, 
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KING OF THE KONGO, for Mascot Pictures that 
year (this serial was shot as a silent, but also con- 
tained part “talkie? versions). In 1930 Walter per- 
formed in two other serials for Mascot — KING OF 
THE WILD and THE LONE DEFENDER, which star- 
red the great intelligent canine star Rin-Tin-Tin. 
Walker rated a third billing in the exciting mystery 
thriller, THE GALLOPING GHOST, with the lead role 
played by the football great, Harold “Red” Grange. 
Other serials followed, but by this time Walter had 
matured in appearance and discovered he could ob- 
tain more “meaty” roles by shedding his “good guy” 
image — so, he became a lead heavy and many 
lucrative roles followed. 

Before sound had been introduced on film, Miller 
had been one of the very few professional actors to 
have been paid $1,000 a week salary for his services. 

During the 1930’s Walter had become firmly 
established as one of the leading heavies in the 
business. He was pictured as the ideal villain with 
his left eye partially closed to a slit and his right eye 
glaring at his accuser, this mustached nemesis 
made the hero or heroine shiver in their boots. 

His best performance as a ‘‘bad man” was pro- 
bably opposite Buck Jones — both met in many of 
his Columbia and Universal productions and it was 
ususally Walter who would gain the upper hand over 
Jones, but when the final reel was played, Miller 
always received his just dues from the two-fisted 
hero. As one fan put it, “They sure made a classy 
pair.” 

On March 30, 1940, Miller was engaged in a fight 
scene performing in one of Gene Autry’s pictures 
at Republic Studios, and became stricken from his 
actions and succumed to a fatal heart attack (a bit 
of mystery was involved in the incident, an investiga- 
tion by the police followed, but their findings were 
never brought to light). 

Thus ended the film career of one of the great 
pioneers in the movie industry. His death was a 
great loss to the many thousands of regular movie 
goers who were thrilled by the “Prince of the Silent 
Serials”, Walter Miller in his death defying escapes, 
both as a hero and as a villian. 

William Desmond, in my estimation, was the ideal 
hero, he was athletic, husky in frame, and possess- 
ed the features of a handsome leading man — the 
obstacle that hindered Bill was old “Father Time”, 
for he came into movie business a bit too late in his 
career. Had he made the move into the movies a few 
years previously, he would have managed to have 
starred in more chapter plays and outdoor vehicles. 

In all his many years of starring in serials, Bill even 
today is remembered by the “senior” fans for his 
daring and exciting role in the exciting chapter play, 
THE RIDDLE RIDER — for some unusual reason 


Desmond dressed as the black caped avenger 
against evil, made a lasting impression on the fans 
at that time — as would Charles Starrett as the 
masked black rider “Durango Kid”, and the white 
costumed, ‘‘Lone Ranger”. 

Desmond was born on January 23, 1878 in Dublin, 
Ireland. His family came to America when William 
was still a “shaver” of a lad, and they settled in 
bustling New York, the mecca for all the immigrants 
of the world. After receiving his education in New 
York, he then became interested in the acting pro- 
fession and later appeared in a variety of stock pro- 
ductions on both the vaudeville circuit and the 
legitimate stage. After learning the business from 
“the ground up”, Bill in a short span of time was able 
to organize his own theatrical company, not ony 
starring in the plays, but directing as well. During 
the early 1900’s the movie business was getting in- 
to “high gear” in the production of countless two 
and three reel movies, and were in need of actors 
and the source was the stage. Desmond, who was 
not only a polished stage actor, but was quite 
muscular and square jawed, and was pictured as the 
ideal movie hero. In 1915 he was performing before 
the movie cameras, not as a dashing hero, but was 
cast in series of society melodramas. In the 1920’s, 
the serials had taken hold on the public and had 
become one of the leaders in film productions for 
many of the leading major studios. Universal Studio 
was the leader in serial making, signed William to 
an attractive contract to star in both their serials and 
outdoor pictures. Some of his best remembered 
chapter plays included, BEAST OF PARADISE, his 
most popular being, THE RIDDLE RIDER, STRINGS 
OF STEEL, and the VANISHING RIDER. While at the 
“Big U”, he enjoyed great popularity as the tough, 
barrelled chest he-man performing many of his own 
daring stunts. During the time of his very first ap- 
pearance on the silver screen and at the time of his 
retirement in the late 1940’s, Desmond had manag- 
ed to appear in over 25 serials, both as a star and 
later as a top character actor, and over a hundred 
other film productions in his 25 years as a movie 
actor. 

Many of his early starring serials have been lost 
but the fans remember Desmond as the tough, kind- 
ly, honest sheriff, or the heroine’s father in many o 
the Universal westerns now appearing on cassettes. 
Even though at times Bill's roles were not quite big, 
this great, smiling Irishman gave his best perfor- 
mance, and the fans were always impressed with his 
appearance in any type of film he appeared in. 
Quoting one fellow actor who knew him well, “Bill 
Desmond always added a bit of class to any picture 
he played in”. Desmond passed away on November 
2, 1949 at the age of 71. 
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a appear in many of the modern cliffhangers. [Courtesy of Author's Collection.) 
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Now that you have read the biographies of these 
two great serial stars, one has to wonder who was 
the real “King of the. Silent Serials”, Walter Miller 
or William Desmond. 


Prince vs the King 
Who was the Reel King 
of the Silent Serials? 


As the above title suggests, Miller versus Des- 
mond — so let's check the statistics once again in 
this special article | had prepared on both of these 
“action aces” some years ago. 

| really don't recall where | had seen the title of 
“King of the Silent Serials”, but the title was bestow- 
ed upon the late actor William Desmond, who in his 
lenghtly acting career had starred in eleven silent 
serials. |, myself, used this illustious title when refer- 
ring to Desmond whenever the occasion arose — 
| took it for granted that this actor had starred in 
more chapter plays that any other actor or actress 
of his era. That is until one day | had some time to 
verify this fact out — and in doing so, had to check 
various sources dating back to the early part of the 
1900's. After carefully going through nearly a half 
dozen reference books and many newspapers — | 
did come out with the fact that Desmond did star 
in eleven serials. His very first one was in 1922, en- 
titled, PERILS OF THE YUKON, released by Univer- 
sal Studio. Although at this Bill was considered 
quite “matured” for starring roles, he did excell in 
this action laden serials because of his fine physic 
robust health, and powerful strength. Desmond 
managed to perform most of the hazardous 
daredevil stunts that were dreamed up in these 
types of productions — a body of water. He was laid 
up for sometime — that is when the studio bosses 
insisted that he use a double for the dangerous 
scenes. His second serial, AROUND THE WORLD 
IN 18 DAYS (sound familiar?) was produced in 1923, 
and directed by “action” director, Reeves Eason. 
Bill's third serial shortly after, BEASTS OF 
PAPADISE that same year, PHANTOM FORTUNE, 
his fourth released that same year also. Then came 
his famous, RIDDLE RIDER. At this time, Bill was 
really drawing the fans into the theaters whenever 
his serials were being shown — Universal con- 
sidered him a valuable piece of property. STRINGS 
OF STEEL was released in 1926. THE WINKING 
IDOL was also completed that year — both were on- 
ly ten episodes. It wasn't until about a year later 
when Bill was back again in THE RETURN OF THE 
RIDDLE RIDER — a sequence to his first which had 
taken hold with the serial fans. At this point, it is 
interesting to note that in all the serials Bill starred 
in, his role as the caped horseman would be the one 


that his many fans would associate with him. 

On November 29, 1928 Universal released Des- 
mond’s tenth serial, THE MYSTERY RIDER, follow- 
ed that same season — still at tne episodes, THE 
VANISHING RIDER, an appropriate title for his last 
starring serial. When sound was introduced, Bill, like 
many of the other stars of his time, turned to 
character acting — appearing mostly in western 
features and serials. So, all in all he did officially star 
in eleven silent serials. 

Walter Miller was considerably younger than Bill 
and his first starring serial, or should | say — co- 
starring, (Pathe had teamed up lovely, blonde Allene 
Ray with the handsome Miller to form one of the 
most popular teams of serial stars of all time), THE 
GREEN ARCHER, produced in 1925 and directed by 
Spencer Bennet (who would gain screen fame as 
one of the most consistant serial directors — he 
directed chapter plays well into the 1950’s. In fact, 
directing the very last one which was produced by 
Columbia Pictures in 1955). This pair were again 
starred in PLAY BALL, a ten episode, also directed 
by Bennet — followed soon after by SUNKEN 
SILVER, released on May 10, 1925. Miller took leave 
of Allene and was cast as co-star to Gene Tunney 
in THE FIGHTING MARINE. This was sort of a pro- 
motional production on the part of Pathe. It was 
done just before the big fight — before the Jack 
Dempsey and Tunney match. Pathe was taking a 
gamble on Tunney, but all worked well when Gene 
was crowned the new Heavy-weight Boxing Cham- 
pion of the World soon after. 

The studio went onto make over a half million 
dollars profit on the returns of this serial. Bennet 
handled the directional chores on this one. 

HOUSE WITHOUT A KEY, Miller’s fifth serial, 
again teaming with Ray, directed by Bennet — this 
one released in November 1926. The studio had a 
winning formula and kept on going with SNOWED 
IN, released July 1926. It wasn’t until the following 
year that this trio would return with HAWK OF THE 
HILLS. The suspense was quickened with the ap- 
pearance of villian, Frank Lackteen, who really 
“poured it on”. On April 10, 1927 Pathe released 
MELTING MILLIONS — Bennet still at the helm. 
MAN WITHOUT A FACE was Miller’s ninth serial — 
also directed by Bennet. Walter would then star in 
THE MYSTERIOUS AIRMAN in 1928 — at this time 
he had taken leave of Pathe — and this production 
was released under the Weiss banner. Miller was 
soon seen in POLICE REPORTER, also released by 
the same company. In both of these two serials, the 
feminine lead was Eugenia Gilbert. Ray and Miller, 
again with Pathe in 1928, starred in THE BLACK 
BOOK, directed by Spencer Bennet — this was 
Miller’s eleventh starring serial. 
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929 Ethlyne and Miller would star in Pathe’s 
)UEEN OF THE NORTHWOODS — also directed by 
Bennet. This would be Miller’s last serial for this 
studio. KING OF THE KONGO, produced by newly 
formed Mascot Pictures was released in August of 
that same year and co-starred Jacqueline Logan — 
this would be Miller’s last silent serial — his thir- 
teenth. KING OF THE KONGO was released in two 
versions, both silent and in sound. 
Allene Ray went onto co-star with Colonel Tim 


McCoy in Universal's great o 
INDIANS ARE COMING — the firs 
to be filmed entirely in sound. 

Walter Miller would later be featured in many 
sound serials and feature films. 

So, in my personal calculations, | would summize 
that he would be equally titled, “The King of the 
Silent Serials” — two better than William Desmond 
— What do you think? —MD 
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Below: In a scene from HURRICANE EXPRESS (1932, Mascot), John Wayne shows the style that would 
make him such a great action star. Glenn Strange is about to get socked. [WOY Collection.] 
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count of John Wayne’s Participation in the Mascot Serials. 
An Article in 5 Chapters. 


by Tim Lilly 


Chapter 1 
A Leading Man Again 


In 1932 the acting career of John Wayne was in 
trouble. A five year vetern of film work, Wayne had 
been given the “once in a lifetime” chance to star 
in a major production when director Raoul Walsh 
chose him for the lead in THE BIG TRAIL (Fox-1930). 
The disappointing box-office returns for this epic 
film were due only in part to the young actor’s inex- 
perience before the camera. The timing of the film’s 
release at the onset of the Great Depression meant 
that the picture, shot in a new process which re- 
quired new equipment for a wide-screen projection, 
was doomed from the start. Fox studios then cast 
him in the lead role in GIRLS DEMAND EXCITE- 
MENT (Fox-1931), a film which the Duke would 
remember as “so...ridiculous that | was hanging 
my head.” From Fox the young actor went to Harry 
Cohn’s Columbia in 1931, where he was quickly 
demoted from star to supporting player. The final 
insult was being ordered to play nothing more than 
a corpse in THE DECEIVER (Columbia-1931). Wayne 
dejectedly left Columbia, never to return. 

Al Kingston, an agent with the Leo Morrison 
Agency, was visited in late 1931 by a shy and ner- 
vous young man who was desperately in need of 
work and money. Having been dropped by both Fox 
and Columbia, young Wayne was finally convinced 
by George O’Brien to get an agent. Kingston sign- 
ed the young actor and took him to meet Nat Levine, 
King of the Serials at Mascot Films. 

“Shake hands with John Wayne,” said Kingston 
to Levine. “He was the star of THE BIG TRAIL and 
he just finished out a contract with Columbia. He’s 
got a little time between jobs while I’m firming up 
a deal with a major. So, Nat, you got a chance to grab 
a real talent before somebody else does.” 

“He looks younger than | expected,” Levine said. 

“You could age him, answered the agent.' And 
with this began the negotiating which would bring 
John Wayne a contract for $2,000 for three chapter 
plays to be filmed at the rate of a month each, 
though not sucessively. lt was Levine's intention to 
start filming the first, SHADOW OF THE EAGLE, the 
next day. Would Wayne be avialable? 

Wayne eagerly agreed. The next morning, at 4 


a.m., Levine showed up in a chauffeur-driven 
Packard to collect Wayne. The young actor barely 
had time to consume some pastry while digesting 
the basic plot lines of the serial. He was a leading 
man again. 


Chapter 2 
As Craig McCoy in THE SHADOW OF THE EAGLE 
(Mascot-1932) 


Story: “You shot down the Eagle and stole his in- 
vention. His shadow has returned. Prepare to pay!” 
So reads acryptic message which is part of a series 
of threats received by the executives of the Evans 
Aero Corporation. Major Evans and his business 
partners were all members of the same unit of fliers 
in World War |. One of their comrades, Nathan 
Gregory, was mistakenly shot down on May 23, 1918 
by Green, another member of the unit and now a cor- 
poration executive. Since thier fallen comrade was 
nicknamed “the Eagle”, the ex-fliers are understan- 
dably troubled by the current threats. When they 
discover that Gregory is alive and is the owner of 
a bankrupt carnival, they immediately accuse him 
of the threats. This confrontation by his former com- 
rades reveals to Gregory that his own invention has 
been used by the company to build its success. 
When the carnival owner disappears before the 
police can question him, Evans and his partners are 
convinced of his guilt. In fact, Gregory has been kid- 
napped by the villain’s henchmen: Gardner, Boyle 
and Moore. Fortunately for Nathan Gregory, his car- 
nival family works tirelessly to rescue him and pro- 
ve his innocence. Headed by flying ace Craig 
McCoy, the troupe uses its talents to fight the 
villain. Billy, the midget, uses his size to eavesdrop 
on the henchmen; the strongman puts his muscle 
to work in the many confrontations that occur; 
Henry, the ventriloquist, uses his talents as a mimic 
to add confusion to the ranks of the evildoers. Kel- 
ly, the carnival barker (and Gregory’s former 
mechanic in the war years) helps the cause by con- 
fessing to the murder of one of the corporation ex- 
ecutives so that Craig will not be framed for the 
crime. And Gregory’s daughter Jean continuously 
puts herself in peril as she works to find the Eagle’s 
identity. Craig and his comrades discover that it is 
one of the executives who has secretly been using 
the Eagle’s revenge scheme to scare off other 
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A one sheet from 1932. [Courtesy of Ray Pence and Jerry Ohlinger's Movie Material Store.] 
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THE SHADOW OF THE EAGLE (1932, Mascot) spreads its gloom over carnival member (left to right) John 
Wayne, Little Billy, Edward Hearn, Dorothy Gulliver and James Bradbury, Jr. [Courtesy of Ray Pence and 


Jerry Ohlinger’s Movie Material Store.] 


executives and gain sdle ownership of the company. 
When Kelly confesses from his jail cell that it was 
he who sold Gregory’s plans to the corporation, the 
Eagle fears that his secret is in jeopardy. Craig uses 
Kelly as a decoy, tricking the ruthless villain into 
revealing himself. The executives of the Evans Cor- 
poration make their former flying partner, Nathan 
Gregory, a full business partner. Craig wins the ad- 
miration of all for his cunning and his courage. 


Nervous and enthusiastic, John Wayne threw 
himself into the making of the film. He was sup- 
ported by a great cast of veterans who tried to ease 
him over his jitters. “He was plainly nervous about 
it,” recalled his leading lady, Dorothy Gulliver. “I was 
chosen for the role because of my experience. One 
day when he (Wayne) was having a hard time 
remembering his lines, | leaned over, gave him a big 
kiss, and told him to relax... .He did much better 
when he realized everyone was pulling for him.” 

Halfway through THE SHADOW OF THE EAGLE 
is a scene in which the Shadow’s villainous hen- 
chmen, Boyle (Yakima Canutt) and Moore (Bud 
Osborne), plan more mayhem against John Wayne’s 


Craig McCoy. Moore gets a phone call instructing 
him to have the hero impersonated for evil ends. 
Eagerly returning to his partner he blurts out: 

“The boss has a great idea, but we've got to get 
hold of a leather coat somewhere.” 

“What's the matter with the one in the back of the 
car there?” asks Boyle pointing to the hero's 
discarded flying jacket. 

“McCoy's own flying togs,” cackles Moore in 
villainous glee, “What could be sweeter!” 

This short scene is even more enjoyable to watch 
in light of what was going on behind the camera bet- 
ween filming. Veterans Osborne and Canutt were 
taking the same type of delight in playing jokes on 
the new leading man. Bud had been on the set 
before Yak and had worked with Wayne already. 
“Yak, you'll love him,” he explained when his friend 
joined the production. “He’s really great. And when 
it comes to ribbing he'll hold his own — even with 
you.” “If he likes to rib,” answered Canutt, “let’s 
start him off right. You tell him to be very careful 
about what he says or does around me, that I’m Nat 
Levine’s stool pigeon, and that | report to Nat and 
tell him everything that happens during the day. But 
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In this scene from HURRICANE EXPRESS, John Wayne (center) is encircled by a quintet of fine suppor- 
ting players with whom the young actor would share many action scenes throughout the '30's. Surround- 
ing Wayne (left to right) are Al Ferguson, Tully Marshall, Glenn Strange, Ernie S. Adams and Charles King. 
[Courtesy of Ray Pence and Jerry Ohlinger’s Movie Material Store.] 


don't tell him this til he and | get acquainted.” Young 
Wayne was pleased to meet Canutt who had already 
established himself as an outstanding rodeo star 
and stunt man. It was hard for Duke to believe 
Osborne's information that Canutt was a stool 
pigeon. It certainly made him change his mind about 
the stunt man. “I knew we had him hooked,” recall- 
ed Canutt. “John was...a man who believed in 
loyalty, whether to friend or country. One time | 
heard him say that the only thing worse than a stool 
pigeon was two stool pigeons.” The ribbing of the 
young actor went on for a week until Bud took 
Wayne behind the set for a drink. Canutt popped 
around the opposite corner just as Duke was tak- 
ing a swig. “I looked at my watch and then made 
a note in my little book. That did it. He blew his top 
and | made a hasty retreat.‘‘At this point, Canutt 
wisely determined it was time to let Wayne in on the 
gag. “When they told John it was all a joke, he laugh- 
ed heartily, even though it was at his expense.'”? 
Such shenanigans undoubtedly helped to ease the 
nervousness of the young actor who was carrying 
the starring role in the serial on his shoulders. 


40 


Chapter 3 
As Larry Baker in THE HURRICANE EXPRESS 
Mascot-1932) 


Story: When engineer Jim Baker becomes the latest 
victim in a series of mysterious crimes against the 
L&R Railroad, his son Larry vows to bring his 
father’s killers to justice. The attacks are master- 
minded by an unknown perpetrator known only as 
the Wrecker. Unmasking the evildoer will not be 
easy for young Baker. There are many suspects: 
Gloria Martin, secretary to railway manager Howard 
Edwards, is actually Gloria Stratton, daughter of a 
convicted ex-employee who has recently escaped 
from prison. The elder Stratton hates the L&R for 
holding back evidence at his trial which would have 
cleared him. Another former employee is Walter 
Gray, now manager of a competing airlines com- 
pany. He would like nothing better than to see his 
former employer suffer. Jordan, an engineer found 
guilty of criminal negligence in the crash which kill- 
ed Larry’s father, is bitter against those who 
dismissed him. In addition, Larry must contend with 
the suspicions of Edwards and the company 


Squinting into the glare of the Mojave desert are those stalwart THREE MUSKETEERS. (Left to right) Jack 
Mulhall, Raymond Hatton, Francis X. Bushman, Jr., accompanied by their dependable D’Artagnan—John 
Wayne. [Courtesy of Ray Pence and Jerry Ohlinger’s Movie Material Store.) 


detectives. With stockholders clamoring for a 
change in management, another disaster strikes the 
railroad. The Wrecker intercepts a gold shipment on 
board the Hurricane Express, demonstrating that, 
with the aid of life-like masks, he can impersonate 
whomever he chooses. Larry’s timely interference 
prevents the Wrecker from making off with the 
valuable shipment, but he is unable to stop Strat- 
ton from stealing the gold. The convict hopes to 
trade the gold for the information which will clear 
his name. Gloria persuades Larry to trust her father, 
and this trio works to discover the Wrecker’s iden- 
tity, battling his hired thugs at every turn. At an 
abandoned mine where the gold is hidden, the trap 
is set to catch the Wrecker. The villain, mas- 
querading as Howard Edwards, escapes the snare 
after murdering the real Edwards. When the 
evildoers escape in one of Walter Gray’s transport 
planes, the airlines manager is arrested. The wily 
Wrecker has his agents spring Gray from jail, mak- 
ing it appear to everyone that Gray is truly the villain. 
Larry and Stratton, however, know better. They in- 
volve railway attorney Stevens, now managing the 
L&R, in a final plot to bring the Wrecker to justice. 


Aboard the Hurricane Express the plan succeeds. 
The Wrecker is unmasked. Both Gray and Stratton 
are proven innocent and they make plans to merge 
planes and trains into one grand transport company. 
The smart money is on a merger of a more personal 
nature between Larry and Gloria. 

THE HURRICANE EXPRESS could have been en- 
titled ‘‘The Dents in Duke’s Dome.” Every serial hero 
faces innumerable perils, taking many lumps along 
the way, and Duke’s Larry Baker gets more than the 
usual share. Besides narrowly escaping death from 
train wheels, locomotive hoists, crashing cars and 
planes, and a shower of bullets, the Wayne cranium 
was subjected to almost one good blow per chapter. 
Larry Baker was clubbed with chairs, pistols, rocks 
and wrenches and still was able to keep his wits col- 
lected throughout the mayhem. The co-stars shared 
in or were inflicters of the punishments described 
above, and HURRICANE EXPRESS boasted a fine 
cast. No matter how modest the budget of Duke’s 
various 30’s films, he was fortunate to work witha 
fine collection of talented people. THE HURRICAN 
EXPRESS combined the talents of Shirley Grey, 
Lloyd Whitlock, Tully Marshall, J. Farrell McDonald, 
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Tully Marshall is dying in this scene from HURRICANE EXPRESS. [WOY Collection.] 


Al Bridge, Charles King, Ernie S. Adams, Al 
Ferguson and Glenn Strange — a cast any action 
film would be proud to include. John Wayne had the 
good fortune to work with these 9 people a number 
of times throughout the decade. He shared a total 
of 42 screen appearances with them, with Glenn 
Strange at the head of the list with 10 appearances 
in John Wayne films. With support like this, the 
climb up the ladder to stardom was that much 
easier. 


Chapter 4 
As Tom Wayne in THE THREE MUSKETEERS 
(Mascot-1933) 


Story: American aviator Tom Wayne and his co-pilot 
Stubbs are flying over the African desert when they 
spy trouble below. Three legionnaires are being at- 
tacked by Arab bandits. The machine gun mounted 
on Wayne's plane makes a destructive interruption 
of the attacking horde. The rescued legionnaires in- 
troduce themselves as “The Three Musketeers,” and 
they warmly welcome their new-found D'Artagnan 
into their confidence. They inform Tom that their at- 


42 


tackers are followers of the Devil's Circle, a fanatic 
cult out to destroy the Foreign Legion by gunrunn- 
ing and insurrection. The cult's leader is the 
mysterious El Shaitan, a masked villain whose true 
identity is hidden from all. Tom is drawn into the 
fight against El Shaitan through the encouragement 
of his new friends and the call for help from an old 
one, Armand Corday. Duped into the affairs of the 
Devil's Circle, Armand has decided to break away 
from the evildoers. Tom Wayne arrives at the Cor- 
day household in time to prevent his friend's 
suicide, but Armand is killed by an unseen assassin 
before he can tell the identity of the evil El Shaitan. 
Tom is framed for the murder as well as for gunrun- 
ning. Only the Three Musketeers believe in his in- 
nocence. While escaping his captors, Tom's friend 
Stubbs is killed, making Wayne even more determin- 
ed to smash the Arab cult. Helped by the 
Musketeers and by Armand's sister, Elaine, Tom 
prevents a large shipment of guns from reaching the 
rebels. An assortment of suspicious characters is 
then examined in the hopes of revealing the identi- 
ty of El Shaitan. Is it the independent Arab chieftan 
El Kadar? Could it be Col. Duval of the Legion? What 


about Major Booth who has been conducting his 
own investigation in a suspicious manner? Or is it 
Ali, the Corday housekeeper, who has been anything 
but trustworthy of late? It is only by bravely enter- 
ing a meeting of the Devil's Circle that Tom Wayne 
is able to unmask the villain. He solves the mystery, 
winning the love of Elaine and causing the Foreign 
Legion to proclaim, “A splendid piece of work, 
Wayne!” 


The physical difficulties in making THE THREE 
MUSKETEERS were many, especially when Nat 
Levine decided to shoot his desert epic on location 
on the Mojave outside of Yuma, Arizona. “We were 
there,” recalled actress Ruth Hall, ‘‘when Roosevelt 
closed the banks — however, the show went on. 1 
did not have a double. | was exposed to the sun so 
much that | developed sun blisters which became 
pretty badly swollen, so much so that most of the 
latter scenes had to be shot from my back.’ “And 
you learned,” John Wayne informed biographer 
Maurice Zolotow, “never to give in to the elements. 
We shot THE THREE MUSKETEERS. ..with the 
temperature hitting 120 degrees during the day. Now 
when you shoot on location in the desert you usually 
film early in the morning and late in the afternoon, 
when the sun isn’t too murderous. Levine would get 
goin’ at sunup and we didn’t knock off until it was 
dark and we were about ready to drop dead from 
exhaustion.” Somehow, through it all, the cast 
and crew managed to hang on to sanity and a sense 
of humor. “Ole Yak,” the Duke fondly recalled of his 
friend and mentor, Yakima Canutt, “The studio 
wouldn’t spend the money to bring a good horse 
from Hollywood, so Yak was stuck with a two-and- 
a-half-dollar horse that had never seen lighting 
reflectors before. Yak was doubling me in a scene 
where he had to gallop through the crowd, grab on- 
to a rope, and haul himself up to the balcony of a 
jail. This horse was so scared of the bedsheets 
and the reflectors that it would hardly move. He had 
to whip the tar out of that horse to make it go, and 
it finally did. As Yak was climbing up the rope, | 
hollered at him, “That ain't John Wayne beating that 
horse!” Yak bellowed back, “Yeah, and this ain't 
John Wayne doin’ this stunt, either!”* 


Chapter 5 
Onward and Upward 


From this point onward, the career of John Wayne 
was a ladder which led upward, rung by rung, to the 
stardom he would attain in STAGECOACH (United 
Artists-1939) and maintain through the next four 
decades of his film career. 

From Mascot he would go on to star in the 


Warners’ series of 6 westerns, follow this with two 
years of starring in the Lone Star/Monogram 
westerns, and, at the birth of Republic Studios, 
would become one of the studio’s biggest stars. 
Looking back over Oscar-caliber performances in 
TRUE GRIT (Paramount-1969) and SANDS OF IWO 
JIMA (Republic-1949), classics such as THE SEAR- 
CHERS (Warner Bros.-1956), THE QUIET MAN 
(Republic 1952), and RED RIVER (United 
Artists-1948), it is easy to dismiss such early and un- 
sophisticated efforts as the three Mascot serials. 

But the training the Duke received in his appren- 
ticeship with Nat Levine was a good preparation and 
foundation to his career as an action star. The three 
serials will never be listed among the Duke's best- 
acted films, but they remain a fine testimony to the 
actor’s pleasing physical attributes. He was hand- 
some and agile and would eventually be one of 
Hollywood's brightest stars. Author William Cline 
clearly reminds us that the progression from THE 
SHADOW OF THE EAGLE (Mascot-1932) to THE 
SHOOTIST (Paramount-1976) was not one based on 
chance: 

There was no way to know in 1932-33 that the 
athletic young Lothario who moved like a gazelle 
but spoke lines like a high school sophomore would 
become the movie industry’s all-time giant at the 
box-office and holder of its most coveted dramatic 
reward, but the crafty and shrewd Nat Levine must 
have suspected something....From ten years in the 
continued pictures and series films (their next of 
kin), he eventually emerged — not above his begin- 
nings, but from them — to become the brightest 
star of them all and the biggest success Story in the 
industry's history.” —TL 


Footnotes 


18 3. Tuska, Jon THE VANISHING LEGION: A 
HISTORY OF MASCOT PICTURES 1927-1935 Jeffer- 
son, NC: McFarland & Co. 1982. 
2. Canutt, Yakima (with Oliver Drake) STUNT MAN: 
THE AUTOBIOGRAPHY OF YAKIMA CANUTT, New 
York, NY: Walker & Co. 1979. 
4. Zolotow, Maurice, SHOOTING STAR: A 
BIOGRAPHY OF JOHN WAYNE, New York, NY: 
Simon & Schuster 1974. 
5. A Yuma jail doubling for an African structure. 
6. Thomas, Bob, “Hollywood’s General of the Ar- 
mies”, True Magazine, July, 1966. 
7. Cline, William C., IN THE NICK OF TIME: MOTION 
PICTURE SOUND SERIALS, Jefferson, NC: 
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Parts of this article have appeared already in The 
Big Trail: A Newsletter of the Films of John Wayne 
by Tim Lilley (Volume I, #6, Volume ll, #4). 
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Kirk Alyn and Rosemary LaPlanche are ready for action in this publicity photo for FEDERAL AGENTS VER- 
SUS UNDERWORLD, INC. (1949, Republic). [Courtesy of Stephen Sally.] 
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In Chapter 2, Kirk Alyn has Roy Barcroft and Tom Steele covered in this scene from the 1949 Republic 
serial FEDERAL AGENTS VERSUS UNDERWORLD, INC.. [Courtesy of Stephen Sally.] 


FEDERAL AGENTS VS. UNDERWORLD, INC. 


serial synopsis by Paul Dellinger Roy Barcroft................... Spade Gordon 

Carol Forman... ---- cece cece Nila 

Technical Credits James Dale...................... Steve Evans 

Bruce Edwards.................. Paul Williams 

Copyrighted.................... November 12, James Craven.................. James Clayton 
and December 8, 1948 Tristram Coffin............... Frank Chambers 

Distributor ....................oo.o... Republic Tom Steele......................... Tim Grey 
Length, - «ds s ck ee cee i R 12 Chapters - BAW Dale Van Sickel.......................... Mac 
Genre... ---- Action-Mystery Serial Jack O0'Shea. ..---- eee Ali 
Director...................... Fred C. Brannon Marshal Reed....................o...o.. O'Hara 
Associate Producer............ Franklin Adreon Robert Wilke............................. Zod 
Screenplay......... Royal K. Cole, Basil Dickey, Robert St. Angelo.................... Native 3 
William Lively and Sol Shor Dave Anderson......... ua uuuuaanaasaaan. Porter 

MÚSICO oa as Stanley Wilson Carey Loftin............................ Black 
Film Editors............... Cliff Bell, Sam Starr Post ParkS....................o..oooo.o... Bleek 
Special Effects....Howard & Theodore Lydecker Joe YrigoyenN....................ooooo.. Carson 
Bud Wolfe................o...o.oooooo... Corby 

Cast Saul GOrSS............oooooooomoo o... Digger 1 

Loren Riebe......................... Digger 2 

Kirk Alyn... sete ees oe ea ee Dave Worth Carey Loftin.......................... Dorsey 
Rosemary LaPlanche............... Laura Keith James Carlisle.............. Elwood M. Graves 
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Later in Chapter 2, Roy Barcroft and Tom Steele have turned the tables on Kirk Alyn in the 1948 Republic 
serial FEDERAL AGENTS VS. UNDERWORLD, INC. [Courtesy of Stephen Sally.] 


Dale Van Sickel...................... Guard 1 
John DaheiM......................... Guard 2 
Tom Steele uo o waa Borers Lae es Haskell 
Bert Lebaran... ------- ee eaee Karnak 
Tom Steele... Larkin 
Duke Taylor...............o..oooooo.o... Matson 
Ken Terrell... -- de Murdock 
Tom Steele.....................oooo.. Native 1 
Art Dard 23 cd kind es hae eee eo ee Native 2 
David Shape... ----- uuuannaanan Native 4 
Joe Yrigoyen................ 0c eee eee Native 5 
Duke Taylor... --- anua aaaaaaananaa Native 6 
Background 


Although he would be a Broadway song and 
dance man and a male model before becoming a 
movie actor, Kirk Alyn’s inclination toward 
movies— particularly action serials—began when he 
was a 9-year old boy seeing his first cliffhanger. It 
was a silent picture starring an actor named Eddie 
Polo—a man Alyn would later meet during the film- 
ing of his own best-known serial. 

Polo had come by to tell the leading man how 
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good the rushes from his work looked. Alyn did't 
recognize his childhood idol until Polo introduced 
himself. The conversation became that of a fan 
meeting one of his childhood screen heroes for the 
first time, as Alyn tried to convey how much he had 
enjoyed all of Polo’s work. (Alyn talks about that and 
his other film experiences in his book, A JOB FOR 
SUPERMAN, a 118-page paperback with more than 
100 photos. If copies are still available, they could 
be ordered from Kirk Alyn, P.O. Box 1392, 
Hollywood, CA 90028. The cost a few years ago was 
$6 per copy). 

That serial, of course, was SUPERMAN (Colum- 
bia, 1948). By itself, it was enough to assure Kirk 
Alyn a film immortality of a sort. Playing the counter- 
point to the Man of Steel in the first film version of 
his career was a dark-haired, sultry Alabama native 
named Carol Forman, playing the role of the Spider 
Lady (an interviewl with Miss Forman appears in 
Cliffhanger #4). 

It would not be the last time the two would work 
together. 

SUPERMAN was Alyn’s second job as a Serial 
leading man. His first was at Republic, where he 


Kirk Alyn and Adrian Booth are ready for trouble in this scene from the 1946 Republic serial THE DAUGHTER 
OF DON Q. [Courtesy of Texas Joe Fair.] 


played a newspaper reporter (named Cliff Roberts, 
not Clark Kent) in DAUGHTER OF DON Q (1946). 
Adrian Booth, in the title role, had top billing in that 
chapter-play. 

In 1950, Columbia would bring back Alyn for the 
Superman role in ATOM MAN VS. SUPERMAN. Also 
returning were Noel Neill as Lois Lane (a role to 
which she would return in all but the first season 
of TV’s SUPERMAN series with George Reeves), 
Tommy Bond as Jimmy Olsen and Pierre Watkin as 
Perry White. Alyn and Miss Neill made brief cameo 
appearances in the big-budget SUPERMAN movie 
in 1978 as parents of a young Lois Lane on a train 
trip, but some unimaginative film editor eliminated 
most of it. 

Alyn’s next serial after his second and last ap- 
pearance as Superman was in Republic’s RADAR 
PATROL VS. SPY KING (1950). He, Jean Dean and 
George J. Lewis track down John Merton as the 
aforementioned Spy King, whose men are trying to 
sabotage radar defense stations along the nation’s 
borders — until the threesome tracks him down. 

lt was back to Columbia and back to comic books 
as a source of material for Alyn’s final serial ap- 


pearance. He played BLACKHAWK (1952), head of 
an international group of Flying Tiger-like heroes 
dedicated to fighting tyranny throughout the world. 
(BLACKHAWK, like SUPERMAN, is still being 
published in comic book form.) In fact, in recent 
years, DC Comics — which had published the 
Superman yarns since 1938 — acquired the rights 
to the Blackhawk characters. 

Alyn is up against another ring of saboteurs, led 
this time by a woman. She is played by (you guess- 
ed it) Carol Forman. 

In between his first and second Superman serials, 
Alyn and Miss Forman starred in one other chapter- 
play: FEDERAL AGENTS VS. THE UNDERWORLD 
(1949). Alyn and James Dale played FBI agents in- 
vestigating the kidnapping of an archeologist. They 
are assisted by Rosemary LaPlanche, who plays the 
professor’s assistant. 

Miss LaPlanche, who was Miss America in 1941, 
had appeared in one other serial: JACK ARM- 
STRONG (Columbia, 1947), in which she played Bet- 
ty to John Hart's Jack. Carol Forman had also been 
working at Columbia in 1947, as Queen Khana of the 
moon in BRICK BRADFORD (a science-fiction serial 
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Rosemary La Planche watches as James Dale shows Kirk Alyn a paper in this scene from the 1948 Republic 
serial FEDERAL AGENTS VS. UNDERWORLD, INC. [Courtesy of Stephen Sally.] 


that jumps through space and time, to the moon and 
back to the 18th century), and as the title villainess 
in THE BLACK WIDOW (a distant relation, no doubt, 
of the Spider Lady). 

Roy Barcroft played Miss Forman’s chief hen- 
chman. The most casual fan of B-westerns and 
serials is already familiar with his career as probably 
the best villain of them all. He was given no leeway 
to add much in the way of amusing or interesting 
sidelines to his character, which was basically a 
Straight action heavy, except in one instance (dur- 
ing Chapter 10, the review chapter for this serial) 
when he is describing how Alyn was saved by jum- 
ping from a burning building: “The lucky stiff land- 
ed in the net as if the act had been rehearsed!” The 
serial borrowed heavily from Republic’s film library, 
including entire sequences from DICK TRACY VS. 
CRIME, INC. and CAPTAIN MARVEL. 


CHAPTER 1 
The Golden Hands 


Professor Clayton (James Carven) is studying 
something at night in a museum when, suddenly, 
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prowlers appear at a door. One switches out the 
lights. They rush him, blindfold him and knock him 
out. Newspaper headlines blare, “Professor Kidnap- 
ped, FBI Called In,” and name Dave Worth as the 
agent in charge. 

Worth (Kirk Alyn) and Agent Steve Evans (James 
Dale) interview Laura Keith (Rosemary LaPlanche), 
Clayton’s assistant, as to possible motives. She tells 
them of an archeological expedition to Egypt where 
explorers unearthed one of two golden hands. An 
agreement with the Abistahni government prohibits 
its removal, and Laura says it was reburied. 

Another professor at the museum, Williams 
(Bruce Edwards — who, incidentally, in his only 
other serial appearance, had been the hero of Miss 
Forman's BLACK WIDOW), slips down to a supply 
room where he is attacked by Spade Gordon (Roy 
Barcroft) and knocked out — but not before Dave 
overhears the scuffle and interrupts. Gordon flees 
in a car, with Dave in pursuit. But Gordon releases 
an oil spray from the back of his vehicle, and Dave's 
car skids out of control. He jumps out of it just 
before it crashes down a cliff and explodes. 

Gordon reports to Nila (Carol Forman), for whom 
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Roy Barcroft looks up from reloading his gun to see Kirk Alyn about ready to jump in this scene from Chapter 
4 of the 1948 Republic serial FEDERAL AGENTS VS. UNDERWORLD, INC. [Courtesy of Stephen Sally.] 


he had been hired to kidnap Williams, and indicated 
he will quit unless he knows more of what all this 
is about. Nila, an international thief who is from 
Abistahn, explains that she has one of the golden 
hands. With the one uncovered by the exhibition, it 
would provide a guide to a vast treasure in her 
homeland. She would then finance a powerful 
criminal orgainzation — Underworld, Inc. — to 
match the resources of the FBI. She is convinced 
that Williams smuggled the supposedly-reburied 
hand back to America. She wants its location from 
Williams. Since the kidnap failed, she says, she will 
arrange for Williams to come to her. 

She sends him an invitation to a museum gather- 
ing. When he licks the RSVP envelope, he becomes 
dazed. She calls him on the phone and tells him to 
come to a certain address that night. Later, Worth 
and Laura notice Williams acting strangely. Evans 
finds the invitation in his wastebasket, but Worth 
learns no such invitation was sent. He checks the 
RSVP envelope and notices a smell he thinks worth 
analyzing. He tells Laura to try and keep Williams 
there while he and Evans have it checked. 

An analysis shows the envelope to have been 


coated with a drug removing resistance to sugges- 
tion. They rush back with the antidote. Williams, 
meanwhile, tries to leave for his appointment and 
attacks Laura with a letter opener when she tries to 
stop him. Worth and Evans arrive just in time. Worth 
administers the antidote, learns where Williams was 
supposed to go, and goes there himself. 

Only to be captured by Gordon. Gordon and a hen- 
chman take Worth to an upper story of the building 
but, when the henchman tries to frisk him, Worth 
throws him into Gordon and a fight begins. Gordon 
throws a lamp at Worth, and sparks from the elec- 
trical outlet set a wastebasket of papers afire. The 
henchman takes time to call the fire department (!) 
while the fight continues. Gordon flees while Worth 
and the henchman trade blows. Worth is knocked 
down and, as his antagonist glances up, the blaz- 
ing roof falls in. 


Chapter 2 
The Floating Coffin 


Worth regains consciousness in time to rush to 
a window. Fireman hold a safety net below, and 
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Bruce Edwards under a hypnotic spell hands Kirk Alyn a box containing a timebomb in this scene from 
Chapter 5 of the 1948 Republic serial FEDERAL AGENTS VS. UNDERWORLD, INC. [Courtesy of Stephen 
Sally.] 


Worth jumps into it. 

The FBI traces the henchman, who was killed in 
the fire, through such things as his clothing and tat- 
to to Abistahn. Worth plans to check the records of 
his immigration, but Nila realizes that would give the 
FBI aclue to all her followers and sends Gordon to 
steal the records. Gordon and an associate (Tom 
Steele) are leaving with the packet, when Worth 
spots and stops them at gunpoint. A fight ensues. 
Gordon starts to flee in his car, then changes his 
mind and runs somewhere else. Worth catches up 
with the other man as he is about to enter their car, 
“Oh no, we'll take my car,” he says at gunpoint. They 
get in. Gordon rises up from the back seat where 
he had concealed himself, and informs Worth he will 
tell him where to drive. Worth turns on the motor, 
and his radio at the same time. 

Laura and Evans hear Worth describing the 
streets where he is being ordered to drive, and he 
manages to mention his destination. Evans goes 
there. Gordon ties up Worth, and leaves to 
telephone Nila for directions. Worth works on his 
ropes against a loose nail. Evans enters. He gets the 
drop on Gordon’s accomplice, but the man throws 
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water in his face and they fight. Gordon returns and 
is about to join the fracus but Worth, who has got- 
ten his hands free, tackles him. The fight continues 
until the pair resort to their guns, and a gunfight 
breaks out. 

Gordon and his aide are trapped in a corner, but 
hold the agents at bay. “We're getting nowhere this 
way,” Worth decides, and orders Evans to use a 
parked truck to drive the fugitives into the open. 

Evans makes it to the truck, but the henchman 
fires a shot that shatters the glass and dazes him 
momentarily. The truck veers toward the boxes 
where Worth is, and rams into them. 


Chapter 3 
Death in Disguise 


Worth scrambles desperately out of the path of 
the boxes as the truck squashes them. Evans is 
unhurt, too, but Gordon and his man use the diver- 
sion to escape. 

The agents receive a note proporting to tell them 
where to find Gordon. They go there with Laura. Nila, 
in the guise of a cleaning woman, enters the 


Kirk Alyn unties Rosemary La Planche in this scene from Chapter 6 of the 1948 Republic serial FEDERAL 
AGENTS VS. UNDERWORLD, INC. [Courtesy of Stephen Sally.] 


museum and confronts Professor Williams. We 
learn that Williams knows Nila, and stole the other 
golden hand from the tomb — but he is unwilling 
to surrender it for nothing. Nila tells him they can 
be partners, but Williams is in protective custody 
and cannot leave. Nila gives him a potion to make 
him appear to be ill. 

Worth and Evans arrive back as two men in white 
are loading someone into an ambulance. 
Suspicious, Worth sends Laura in to check on 
Williams and confronts the “attendants” (Gordon 
and another man). They fight. Gordon knocks Evans 
down and escapes in the ambulance. Worth wins his 
fight, but learns from Laura that Williams had some 
sort of seizure and the cleaning woman who found 
him called the ambulance. Deducing what happen- 
ed, Worth has roadblocks set up along all roads leav- 
ing the area. 

Gordon, with Williams having regained con- 
sciousness, takes a cross-country shortcut to avoid 
the roadblocks. Worth and Evans, coming the other 
way, use the same back road. Gordon spots their on- 
coming car as he drives the ambulance down a 
mountainside. He tells Williams to jump, and aims 


the ambulance right at them before jumping himself. 
The ambulance and the agents’ car tumbles over a 
cliff. 


Chapter 4 
Fatal Evidence 


Just as the people in the ambulance jumped, so 
do the FBI agents. Gordon flees while the agents 
see how Williams is. 

But Dave has grown suspicious of Willimas. He 
interviews Williams about what happened, but 
Williams feigns amnesia. Dave doesn’t see how the 
drug could affect his memory. The agents find a 
paper near the desk and Evans observes, “Looks like 
your scrubwoman fell down on the job.” Dave 
replies, “I agree with you. And | mean Nila.” The 
paper turns out to be the one containing the drug 
she gave Williams, when she was disguised as the 
cleaning woman. 

Nila is confident that Williams will contact them. 
“He has no other choice. He has one golden hand 
and | have the other.” Williams does call, telling Nila 
about the FBI finding the bit of paper. Gordon is 
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Roy Barcroft and Kirk Alyn mix it up outside the packing plant in this scene from Chapter 7 of the 1948 
Republic serial FEDERAL AGENTS VS. UNDERWORLD, INC. [Courtesy of Stephen Sally.] 


unimpressed: “That's what | call exciting news.” 
Nila says it is more exciting than he knows. The FBI 
can learn the nature of the powder and trace it to 
the producer. 

They do. But Gordon and an assistant beat them 
to the registration records building. The two pairs 
of men have a gunfight, but Dave and Evans run low 
on ammunition. Dave slips around the boxes they 
are using as cover and jumps Gordon, giving Evans 
a chance to jump the other man. Gordon knocks 
Dave out and flees. The other man downs Evans and 
is about to shoot him when Dave, who has regain- 
ed consciousness, shoots him first. 

Nila has Gordon try to beat the FBI to the place 
where the records will show the drug materials were 
purchased, so they can remove evidence of their ac- 
tivities there. She sends a pilot to meet him and fly 
the material away. But Dave and Evans arrive there 
before the others complete their activities. Another 
gunfight breaks out. Gordon flees in his car to draw 
the FBI away from the pilot, who tries to take off. 
But Dave and Evans block the runway path with their 
car. The plane and car crash in a fiery explosion. 
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Chapter 5 
The Trapped Conspirator 


The agents jump out before the crash (the footage 
is from DICK TRACY VS. CRIME, INC.), but the plane 
is burned. “We'll never find out anything from this 
mess,” Evans says, but Dave recalls that only 
Williams knew they were checking on the source of 
the drug. Gordon, lurking nearby, overhears and 
relays their suspicion to Nila. She says she will see 
that they are delayed in returning. 

Laura picks them up but, as they drive to the 
museum, a truck blocks their way. They get out to 
see if the driver is having trouble, only to be jumped. 
Dave knocks out his adversary, but Evans is knock- 
ed out and his man flees. 

Gordon is worried that Williams will talk. Nila says 
the problem will be solved by a package being 
delivered to Williams at that moment — a recording 
by Nila telling him what to do if Worth suspects him. 
When Williams play it at the museum, Laura 
overhears but Williams catches and ties her up, 
before the agents get back. 

Leaving Evans outside in case Williams makes a 


By looking at the photo on the dustjacket of a book Rosemary La Planche and Kirk Alyn learn about an 
imposter in this scene from Chapter 7 of the 1948 Republic serial FEDERAL AGENTS VS. UNDERWORLD, 
INC. [Courtesy of Stephen Sally.] 


break, Dave confronts Williams with his suspicions. 
Williams admits stealing the hand. "Where is the 
golden hand?” demands Dave. “It’s here — in this 
room,” Williams tells him. “ll be glad to get rid of 
the thing. There's a curse on everybody that's handl- 
ed it.” He gives Dave the box, as Laura struggles in 
the closet to get free. She kicks at the door, but 
Williams says the noise is workmen unpacking 
materials. Williams edges away as Dave opens the 
box, and there is an explosion. 


Chapter 6 
Wheels of Disaster 


Laura manages to get her gag off and yell, “Dave! 
It’s a trap!” Dave and Williams struggle, and it is 
Williams who blunders into the box and is killed by 
the explosion. 

Freed, Laura tells of the recording from Nila. “It's 
amazing what goes on in that woman's mind. But 
this time she only succeeded in killing one of her 
own agents,” observes Dave. 

Dave lets it be known that Williams’ papers are 
being translated. The idea is to capture Gordon and 


make him take them to wherever Professor Clayton 
(who could really translate them) is being held. Nila 
sends Gordon and another assistant to steal them. 
Dave and Evans are waiting for them. Dave gloats 
that it is a trap, they couldn't translate the papers. 
On cue, Barcroft knocks his gun aside. In the fight, 
the heavies slam the room's door and escape. 
“They’ve locked the door,” says an astonished Dave 
(these FBI men are not always too swift). Laura 
unlocks it for them, but Dave observes disgustedly 
they are right back where they started. But Laura 
remembers a professor named Graves at Upton 
University who is an authority on languages, and 
might manage the translation. Dave sends for him 
to come by train. 

But Nila has learned the same thing from Clayton, 
and sends a fake message to Graves so he will 
switch to a train where Gordon will be. Graves 
acknowledges the message, in a telegram to Dave. 
“This doesn't add up,” Dave concludes. “Well, no 
doubt Graves did get a message. But since | didn't 
sent it, it must've been sent by Nila.” 

A brilliant deduction, but there now seems no way 
for him to intercept the train. Laura suggests that 


53 


Kirk Alyn and Rosemary La Planche react as an imposter fleas in this scene from Chapter 7 of FEDERAL 
AGENTS VS. UNDERWORLD, INC. (Republic, 1948). [Courtesy of Stephen Sally.] 


she fly Dave to catch up with it. 

They do (in footage again out of DICK TRACY VS. 
CRIME, INC., ending in the same cliffhanger) but the 
engineer doesn’t understand the signal to stop and 
merely waves back. “Get some altitude,” Dave tells 
Laura. "I have an idea. . .1'm gonna try and jump on 
the train.” He parachutes out, but misses the train 
and falls beneath the chute onto the track as the 
train passes over the spot. 


Chapter 7 
The Hidden Key 


Dave has rolled clear of the tracks, and the train 
merely runs over the chute and keeps going. 

But Graves shows up, telling the FBI happily that 
its concern over the train mixup was misplaced. He 
goes to work on the translation but, when Dave and 
Laura leave the room, begins searching it. 

Dave is suspicious, and stops at a library to look 
at Graves’ picture on one of his books. He learns 
that this Graves is an imposter, and returns just in 
time to see the man — who has found a hidden key 
in a knob of Williams’ desk drawer — flees by car. 
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Dave and Laura chase him. The imposter is killed 
when he swerves to avoid a pickup truck and 
crashes into a gas station pump. 

News broadcasts mention a briefcase being 
recovered, but no key. Gordon says he hopes the 
cops don't have it. On the contrary, Nila tells him, 
she hopes they do. They can track down what lock 
it belongs to, and they can then step in. 

They trace it to a meat packing plant, and go there 
to get a box from a locker. Leaving, they encounter 
Gordon and a companion who have been following 
them. This time, though, the agents win their fights 
and knock out both men. Another grabs the box and 
runs for his car, but Laura fights him. She ends up 
in the car with him, struggling for the box, with Dave 
in pursuit. The driver tries to run Dave off the road. 
Laura’s door opens as she struggles, and she falls 
to the road with the box. Dave’s pursuing car rushes 
up toward her. 


Chapter 8 
The Enemy’s Mouthpiece 


Dave swerves aside, barely missing Laura. They 


Rosemary La Planche, Kirk Alyn and James Dale question Roy Barcroft about the golden hand in this scene 
from Chapter 8 of the 1948 Republic serial FEDERAL AGENTS VS. UNDERWORLD, INC. [Courtesy of 
Stephen Sally. 


not only have the box, they have Gordon, too. 
They question Gordon at the museum, until his 
lawyer, Frank Chambers (Tris Coffin) shows up to 
confer with his client. Dave searches Chambers’ 
briefcase first, and finds a secret compartment con- 
taining a pistol. “Well, how do you suppose that got 
in there?” Chambers says. Informed he is under ar- 
rest, he tries to flee but is subdued. Dave, in 
disguise as another lawyer (Bradberry Lee), slips 
Gordon the pistol and leaves. Later, Gordon gets the 
drop on Dave and Evans and escapes with the box 
after locking them up. The agents wait calmly, then 
unlock the door with a key Dave has. Gordon reports 
to Nila but, instead of the golden hand, the box con- 
tains a device by which the FBI is tracking Gordon. 
Calling Gordon a “stupid idiot,” Nila recognizes the 
device. When Dave arrives, Gordon is in a position 
to get the drop on him. “A good rod man always 
checks his gun. | loaded that one with blanks,” Dave 
says, and punches Gordon. But Nila strikes Dave 
with her gun, and forces him to phone Laura and tell 
her to send the real box to a certain address. Dave 
does so, instructing her to send Evans with it, then 
hanging up before she can reply. “Well, Mr. Worth, 


now that l'Il soon have the golden hand, I no longer 
need you,” says Nila. She aims her pistol at Dave, 
and fires. 


Chapter 9 
The Stolen Hand 


Dave ducks and the bullet shatters a vase behind 
him. Before she can fire again, Evans enters and 
shoots the gun from her hand. “You've got hands. 
Raise 'em,” he says. As Dave starts to search the 
place, Gordon jumps them an knocks Evans down. 
Nila clips Dave with her shoe and they flee. 

“They gave us the slip again,” complains Evans. 
“Maybe not,” replies Dave, who still has Nila's shoe. 
It can't tell them where she's going, he says, but it 
might tell them where she's been. He even uses the 
pun that it might be her Achilles heel! 

Sure enough, traces of soil clinging to the shoe 
indicate that Nila has walked in a swampy area. Un- 
fortunately, Nila picks up the results of the FBI 
research on a hidden transmitter and sends Gordon 
again to destroy their hideaway before the agents 
find it. Meanwhile, she will intercept the courier 
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Tristram Coffin is being frisked by James Dale as Kirk Alyn keeps him covered in this scene from Chapter 
8 of the 1948 Republic serial FEDERAL AGENTS VS. UNDERWORLD, INC. [Courtesy of Stephen Sally.] 


who is carrying the hand she needs. 

The race to the hideout again ends in a tie, and 
a fight between the agents, Gordon and another 
man. Gordon throws a knife at one of the agents but 
kills his own man. He throws a curtain over the 
agents and escapes. 

Much of the action begins to take place off- 
camera. Dave gets word that a woman answering 
Nila’s description has been arrested following an at- 
tack on the FBI courier. As they race toward the 
scene, Gordon walks up to Nila and says things are 
finally going their way. “Do you know this woman?” 
inquires a man (Marshall Reed) standing with her. 
“What's it to you?” snaps Gordon. “I'm Detective 
O'Hara...” Reed begins, and Gordon quickly clob- 
bers him. He and Nila, now in possession of the 
hand, flee in a car as Dave and Evans arrive in 
another. In the ensuing chase, Nila leaves a spark- 
throwing bomb on a bridge. It goes off as the agents’ 
car crosses. The burning car plunges over the side. 


Chapter 10 
Unmasked 
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“It’s a bomb! Jump!” Dave shouts, spotting the ob- 
ject ahead. He and Evans dive from the car before 
it is destroyed. 

This is the review chapter, with both sides recall- 
ing events from early chapters. In between 
reminiscences, though, Evans brings word that of- 
ficials have learned Nila and Gordon are on their way 
to Abistahn in a stolen plane, now that Nila is in 
possession of both hands. Dave follows by 
passenger plane, along with Laura since she knows 
the territory and speaks the language. 

On the last lap of their jaunt, Dave and Laura fly 
a private plane — not knowing that Nila has sent 
a pilot of her own after them, learning of ther arrival. 
The enemy pilot shoot their craft full of holes, set- 
ting it afire. Unknown to the pilot, something has 
fallen against his control lever. He is unable to pull 
away from the plane he has just fired upon. The two 
planes collide in mid-air. 


Chapter 11 
Tombs of the Ancients 


Dave and Laura bail out just in time. Conveniently, 
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Post Parks get ready to bean Kirk Alyn as he and James Dale stop Roy Barcroft from destroying the evidence 
in this scene from Chapter 9 of the 1948 Republic serial FEDERAL AGENTS VS. UNDERWORLD, INC. 


[Courtesy of Stephen Sally.] 


they land not far from where the archeological ex- 
pedition had uncovered the golden hand stolen by 
Williams. 

In the tomb of Kurigal, a monarch from the past, 
Professor Clayton is working on the translation 
made possible by the two golden hands. For the first 
time, we learn that his kidnapping was a fraud — 
he has been part of Nila’s scheme from the beginn- 
ing, more so even than Gordon. In fact, he chides 
Gordon for not carrying out all his orders quickly 
enough in the past. When Nila’s followers signal her 
by the sound of gongs (courtesy of footage from the 
serial, CAPTAIN MARVEL) that her pilot failed to 
stop Worth and Laura, Clayton advises her to go to 
her retreat in the hills while he completes the 
translation. Once she is gone, he reveals to his 
follower, Ali (Jack O’Shea, all but unrecognizable in 
his robes), that he has already completed the 
translation. He plans to double-cross Nila, and take 
the entire treasuree for himself. 

Dave manages to climb a high rock and jump 
down on two guards outside the tomb. Once inside, 
however, he and Laura are spotted by Ali and his 
men and captured. Clayton, informed by Ali, decides 


to use them to get rid of Nila. “Ali, you now have 
three prisoners,” he says. 

Clayton pretends to be chained in a cell, but ad- 
vises Dave and Laura of a secret way out, and also 
of Nila’s whereabouts. More gongs (from CAPTAIN 
MARVEL) warn Nila of their approach, and she has 
her tribesmen place an explosion beneath a bridge 
(the same one that had been set for Louise Currie 
and William Benedict for the first chapter ending of 
CAPTAIN MARVEL). The bomb explodes with the 
car in the middle of the bridge. “Back up, Dave, back 
up,” yells Laura ("Back up, Whitey, back up,” Miss 
Currie had yelled in CAPTIAN MARVEL), but their 
car plunges into the ravine. 


Chapter 12 
The Curse of Kurigal 


It lands in the water and they swim ashore. Dave 
overpowers the two tribesmen sent to check on 
them. Using their robes, he and Laura infiltrate Nila's 
camp, capturing her and Gordon and escaping in her 
car in a hail of gunfire. 

They return to the tomb to find Clayton a free 
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man. Clayton has already had Ali place the hands 
on the huge statue of Kurigal, knowing that when 
they meet the statue will topple over — but the 
treasure will be there for the taking. He tells Dave 
he simply found a trusted ally in Ali who freed him, 
but Dave isn’t buying it — especially when he finds 
Clayton has carried a pisto! the whole time he was 
supposed to be a prisoner. Gordon jumps Dave, and 
a fight breaks out between them, Laura and Nila, and 
Ali with one of Nila’s followers. Gordon is about to 
bash Dave with a rock when Laura shoots him, but 
then Nila wrests the pistol away. Covering them all, 
she tells them how she plans to kill them all when, 
behind her, the golden hands meet and the statue 
falls forward, on top of her. 

Dave arrests Clayton. He and Laura decide that 
the treasure, if there is one, will be used to benefit 
mankind, and not to form an Underworld, Inc. 

—PD 
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GUIDES, JAMES BOND, MOVIE MAGAZINES, 
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Kirk Alyn prepares to jump on Dale Van Sickel and John Daheim in this scene from Chapter 11 of the 1949 
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THIS ‘N’ THAT 
Januray 3, 1987 


Not much room, so l'm going to try and make this 
short and to the point. The reasons for the long time 
between issues was sickness and more sickness. 
The worst was a tumor that had been growing in- 
side on my pancreas. | had it out in May. Praise the 
Lord it was not cancerous. But | was so run down 
fighting this thing that | still have not recovered all 
my strength and stamina. But everyday | seem to do 
more. 

Many have inquired about our future plans. So far 
we are just trying to get back in the groove and 
return to some semblance of a schedule. Then we 
will try to plan for the future. 

We want to Thank all of you who sent Get Well 
cards and remembered Ron in prayer. Ron said he 
really felt the prayers helped him through the ordeal. 

We want to wish all of you a Happy and Pros- 
perous New Year and hope Your Holidays were 
Merry. 

God Bless until next time, 
Ron and Linda 
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* WANTED. 
2” Long X 1” Wide Weight Machine Cards with 
Cowboy Movie Star Picture on them. 
Cowboy Trading Co. 
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000000000000000000000 
NEW BOOK! “THE THREE MESQUITEERS” 
100 oversized pages, 150 rare photos, Biographies 
of all the Mesquiteers, Filmographies and more — 
$7.75. 
Mario De Marco 
152 Maple 
West Boylston, MA 01583 6 
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“B” Western / Serials Send for Free List 


They Went That - A - Way Video 


13 Carriage Dr. 
Greer, S.C. 29651 


M.L. ARMSTRONG, Owner 
1-803-877-0510 
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SUBSCRIBE TO 
ONE OF THE 


BEST MOVIE 
COLLECTIBLES 


PUBLICATIONS 
IN THE WORLD. 


FOR THE COLLECTOR! 


If you like films, posters, video tapes, comics, lobby cards, autographs and all kinds of movie and TV 
collectibes , you'll love THE BIG REEL. 

Collectors and fans worldwide have relied on THE B/G REEL as a source to buy, trade and sell movie 
J, memorabilia for more than a decade. You'll be amazed at the tremendous selection of movie collectibles, 
AR that your may buy in THE BIG REEL. “It's a collector's paradise.” 

Interested? Why not take a look at our BIG REEL? We offer a 12-month subscription for just $20.00 
(USA) or if you prefer, we'll send you a sample copy for $3.00 ($5.00 foreign air mail). We'll even accept 
your personal check. Send us your request today. | promise you won't regret it. In fact, if you have never 
seen our BIG REEL, you are going to be pleasantly surprised. If you're like most folks, you won't be able to 


put it down for hours. 
THE BIG REEL 
ROUTE #3, BOX 239-A 
MADISON, N. C. 27025 


Send your request to: 


Kirk Alyn and Rosemary LaPlanche get ready to break up the excavation in process by the villains in this 
scene from Chapter 11 of the 1949 Republic serial FEDERAL AGENTS VS. UNDERWORLD, INC. [Courtesy 
of Stephen Sally.] 
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Adventures of Frank and Jesse James 


Congo Bill 


Dangers of the Canadian Mounted 


G-Men Never Forget 
Superman 

Tex Granger 

Captain Video 

Don Daredevil Rides Again 
Flying Disc Man from Mars 


Government Agents vs. Phantom Legion 


Mysterious Island 

Roar of the Iron Horse 
Adventures of Captain Africa 
King of the Carnival 
Panther Girl of the Congo 
Chick Carter, Detective 
The Crimson Ghost 
Daughter of Don Q 

Hop Harrigan 

King of the Forest Rangers 
King of the Royal Mounted 
Mysterious Dr. Satan 

The Shadow 

Terry and the Pirates 
Blackhawk 

King of the Congo 

Radar Men from the Moon 
Son of Geronimo 

Zombies of the Stratosphere 
Adventures of Captain Marvel 
Dick Tracy vs. Crime, Inc. 
Holt of the Secret Service 
The Iron Claw 

Jungle Girl 

King of the Texas Rangers 
The Spider Returns 

White Eagle 

The Black Widow 

Brick Bradford 

Jack Armstrong 

Jesse James Rides Again 
The Sea Hound 

Son of Zorro 

The Vigilante 

Atom Man vs. Superman 
Cody of the Pony Express 
Desperadoes of the West 
The Invisible Monster 


The James Brothers of Missouri 


Pirates of the High Seas 
Radar Patrol vs. Spy King 


SERIAL SCENES: 10 Different Eight by Ten Black & White Photographs from each title listed 
below. $2.00 each. Please include $2.00 for Postage and Handling with 


each order. 


Gunfighters of the Northwest Bruce Gentry— Daredevil of the Skies 
Man with the Steel Whip Federal Agents vs. Underworld, Inc. 
Riding with Buffalo Bill Ghost of Zorro 

Trader Tom of the China Seas King of the Rocket Men 

Blazing the Overland Trail Canadian Mounties vs. Atomic Invaders 
Perils of the Wilderness The Great Adventures of Captain Kidd 
Black Arrow Jungle Drums of Africa 

Captain America The Lost Planet 

The Desert Hawk Batman 

Perils of Nyoka Daredevils of the West 

Perils of the Royal Mounted Don Winslow of the Coast Guard 

The Secret Code G-men vs. the Black Dragon 


Spy Smasher The Masked Marvel 

The Valley of Vanishing Men The Phantom 

The Monster and the Ape Secret Service in Darkest Africa 
The Purple Monster Strikes Darkest Africa 

Jungle Raiders Flash Gordon 


The Phantom Rider 

Robinson Crusoe of Clipper Island 
Shadow of Chinatown 

Undersea Kingdom 

The Vigilantes Are Coming 

The New Adventures of Tarzan Adventures of Red Ryder 
Phantom Empire Deadwood Dick 

Who’s Guilty? Drums of Fu Manchu 

Captain Midnight Flash Gordon Conquers the Universe 
King of the Mounties The Green Archer 

Haunted Harbor The Green Hornet 

The Phantom Rider The Green Hornet Strikes Again 
Jungle Menace Son of the Guardsman 

The Mysterious Pilot Dick Tracy 

The Painted Stallion Zorro Rides Again 

Buck Rogers SOS Coast Guard 

Daredevils of the Red Circle 

Dick Tracy’s G-men 

Flying G-men 

The Lone Ranger Rides Again 
Mandrake the Magician 

Dick Tracy Returns 

Fighting Devil Dogs 

Flaming Frontiers 

Flash Gordon’s Trip to Mars 

The Great Adventures of Wild Bill Hickok 
Hawk of the Wilderness 

The Lone Ranger 

The Secret of Treasure Island 

The Spiders Web 

Overland with Kit Carson 

Zorro’s Fighting Legion 

Adventures of Sir Galahad 

Batman and Robin 


Manhunt of Mystery Island 
The Tiger Woman 

Zorro’s Black Whip 
Brenda Starr, Reporter 
Federal Operator 99 


CATALOG $1.00 


Stephen Sally 
time sq sfation 
box 646 nyc 10108 
212-246-4972 


The World of Yesterday 


Route 3, Box 263-H 
Waynesville, NC 28786 
Phone (704) 648-5647 


January 1987 
Dear Fellow Nostalgia Fans, 


For the past 11 years, The World of Yesterday has brought out a variety of nostalgia magazines which 
have garnered a small but loyal number of readers. Like many other small companies, we are virtually 
unknown except to our customers. We have tried many different ads in as many different publications 
with varying amounts of success. We have decided to use this letter, and similar ones which will follow 
about two or three times a year to let you know about our publications and new books we will be bringing out. 


The first of these letters was a great success and we are expanding the audience of this second one. We 
would have had a second newsletter out sooner but a nasty tumor (non-cancerous) caught one of our crew 
and put him in the hospital and he is still recovering. We are only a two person operation with a third help- 
ing part time so you can see that the unexpected sickness threw our production plans into a disarray. 
But hopefully the plans listed below won't run afou! of any unexpected problems. 


First we would like to tell you about the books which came out last year. Ma Perkins, Little Orphan Annie, 
and Heigh Yo Silver! has sold out the first printing and we will be doing a second printing this winter. 


The Shoot ’Em Ups paperback edition sold out the first printing. We have placed an order for the second 
printing. The printer is charging us more for the second printing so we will be raising the price to $29.95 
for the new copies but we will give you a chance to get a copy at the old price of $24.95 if you order before 
January 31, 1987. 


Sometime in January, 1987 Heroes of the Range should be out. It will be in the 812” x 11” size and will 
be over 340 pages covering the careers of Buddy Roosevelt, George O'Brien, Bob Steele, Kermit Maynard, 
Tim McCoy, Jack Hoxie, Tom Tyler, Buster Crabbe, Tim Holt, Johnny Mack Brown, Randolph Scott, Charles 
Starrett, William Boyd, Roy Rogers and Rod Cameron. Each chapter includes a complete filmography of 
the star, not just a film list but detailed filmography. There are 118 photos in the book. The book will sell 
for $17.95 in paperback. We have a pre-publication price of $15.95 until January 31st. Don't have an exact 
release date yet because the printer keeps changing the shipping date. Hopefully early February. 


Heroes of the Range is a companion volume to an earlier book Saddle Aces of the Cinema which was done 
by A.S. Barnes and written by Buck Rainey. Buck got all the remaining copies that were left and is offering 
this $25.00 Hardbound volume to our mailing list for $18.00 plus $2.00 shipping while the supply lasts. 
The western stars covered are: Roy Stewart, Wally Wales/Hal Taliaferro, Tom Mix, Jack Perrin, Rex Bell, 
Harry Carey, Buck Jones, Reb Russell, Al Hoxie, Ken Maynard, William Duncan, Hoot Gibson, Gene Autry, 
Fred Thomson and Jack Holt. Send your order directly to us as we have the copies for shipping. 


The Gene Autry Book has been selling quite well, garnering many good reviews. The first printing should 
be sold out soon if sales continue at present rate. Order early and don't be disappointed. 


We have the manuscript Those Fabulous Serial Heroines. Production progress will be reported next issue. 
The Shoot "Em Ups Ride Again is at Scarecrow Press and being edited. This is much awaited sequel to 
The Shoot ’Em Ups which will add information to the entries in the original book, give the 150 missing 
films, list the westerns made since 1978 when SEU's was originally published and if this wasn't enough 
the new book will cover the TV westerns with episode list and credits. Ride Again is not a revision of the 
original volume but a companion volume. Again progess will be reported next issue. Buck Rainey is finishing 
up the Buck Jones biography and is also working on Heroines of the Range. This is a fantastic reference 
book. Dave Rothel is working on The Roy Rogers Book a companion volume to The Gene Autry Book. Mike 
Nevins has finished up his Hopalong Cassidy book. We hope to report progress on these projects next issue. 


do NOW TURN TO THE NEXT PAGE FOR NEWS ABOUT A GREAT SALE!!!! 


(2) 


We have a probler! We have run out of storage space and with Heroes of the Range due in January and 
with our regular magazines, we have to make some room. This also explains part of the reason behind 
the short print runs on the books (we will also be printing less of our magazines, so if you aren’t a subscriber 
you could be disappointed when an issue sells out fast). 


In addition, to the above problem, we have a bunch of hospital and doctor bills from the tumor to pay for. 
We are having a back issue sale in order to make room for the new publications and to raise money to 
pay bills. This sale will only last until these aims are accomplished and prices are only good on supplies 
available. Any excess money will be refunded. 


You will find with this letter a back issue list. Here are our sale prices. 
Order 5 or more copies and only pay $2.75 an issue. 

Order 10 or more copies and only pay $2.50 an issue. 

Order 20 or more copies and only pay $2.25 an issue. 

Order 30 or more copies and only pay $2.00 an issue. 

Order 40 or more copies and only pay $1.75 an issue. 

You may mix the issues anyway you want. 


How’s that for a sale! And we pay the shipping. NO FIRST CLASS ORDERS ACCEPTED AT THESE PRICES. 
If you wish to speed up your order, ask that it be shipped via UPS. But there is still more! 


A year and a half ago we brought out our first paperback which was David Rothel’s Those Great Cowboy 
Sidekicks which is an 8⁄2” x 11” 335 page book dealing with 39 of the comic sidekicks which enlivened 
the western film. This paperback normally sells for $17.95 but during this sale only, you can obtain a copy 
for $14.95 and we pay the shipping. Want to save more? We have about a dozen hurt copies. These have 
minor scuffing or flaws and we will sell them for $11.95 each as long as they last. Again, these would make 
a great Christmas gift. 


You can use your Visa or Mastercharge and charge your order. Please include the expiration date of your 
card. If you decide to phone in your order, Please let the phone ring a long time. Sometimes we cannot 
hear the phone over the noise of our machinery. 

If you want your name removed from our mailing list, please let us know. 


You'll be hearing again from us when we have more news about new books. 


Vaya Con Dios and 
God Bless, 


Ron and Linda Downey 


P.S. Issue 32 of Under Western Skies should be out a couple of weeks after this issue. Yakima Canutt 
will be one of the articles plus lots more. 
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9 “Just received your GENE 
a as 
ye che AUTRY BOOK and it is 
EXCELLENT.” 


-LT, Maryland 


David Rothel 


ki 
= 
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Rudolph says: 

THE GENE AUTRY BOOK 
would make a great Christmas 
gift for the Western fan in your 
house. Better hurry and place 
your order! 


Dx INCLUDING: W 
a vy One Man's Trivia. A giant, comprehensive compendium of question and answers. 
La x The Wit and Wisdom of Gene Autry. Memorable quotes from Gene on a wide range of subjects. 
a yr Living in Reel Time—The Films of Gene Autry star-rated by a panel of Autry authorities. 
/ x Gene Autry—On the Record. A discography of Autry recordings. 
vy The Gene Autry Television series. A log including episode title, credits, plot summary, episode song 
title, and original broadcast date. This will be the first publication of credits for “The Gene Autry Show.” 
y A Gene Autry Scrapbook of Clippings. Rare fan magazine and newspaper articles. 
w x Collecting Gene Autry Memorabilia. 
THE GENE AUTRY BOOK was written by David Rothel, author of WHO WAS THAT MASKED MAN?, THE 
SINGING COWBOYS, GREAT SHOW BUSINESS ANIMALS, and THOSE GREAT COWBOY SIDEKICKS. 
THE GENE AUTRY BOOK is a luxurious 8% X 11, four-color cover, soft-bound publication with over 200 
beautifully reproduced photos. 
ORDERING INFORMATION: use coupon below. 
For personalized author-autographed copies, send check or M.O. to Casa Vaquero, 7254 Bridle Path Way, 
Sarasota, FL 33583. (No credit cards, please.) Please make checks payable to Casa Vaquero. 
OR order by VISA or MasterCard, check or M.O. from WOY Publications, Route 3, Box 263-H, Waynesville, 
NC 28786. (Please include number, expiration date and signature in appropriate lines on coupon on credit 
œ% Card orders.) Please make checks payable to The World of Yesterday. 

EEE RECTECTECETECEECE CEE CEE TC EEEECECEE EE CECE ECCECEEC CECE CECE CECE EEEEECEES 
Please send__________copy(ies) of The Gene Autry Book @ $12.95 plus $2.00 shipping and handling. 
Personal autographs dedicated to: 

SHIP TO: Name 
Address: City and State: 
Amount Enclosed: Charge Card No. Exp. Date 
Signature L 

ee: For your convenience! You may order by phone and use your charge card. MAG 

VISA Phone (704) 648-5647. OVERSEAS: Please Remit in U.S. Funds plus extra 

x - postage. 
KESSE ECS e 
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THE WORLD OF YESTERDAY > 


Nos. 1, 3, 6, 9, 10, 11, 14, 15, 17, 18, 19, 24, 27, 28, 33, 35, 36, 37, 38, 44 and 45 are out of print, but 
will be reprinted when storage space and production time become available. 

2. Ma and Pa Kettle [28] Number in brackets indicates 
4. John Garfield; The Records of George Jessel [32] number of pages. 
5. Mae West in Hollywood; The Recordings of some Silent Stars; The Green Hornet [34] 

7. Abbott & Costello (part 1); and Their Records; Andy Shuford [40] 

8. Aesop's Fables Cartoons; Ken Maynard; Fanny Brice [44] 

12. Al Jolson; His Records; Glenn Miller; Bobby Benson; Fred Thomson Filmography [78] 

13. John Bunny; The Weaver Bros. & Elviry; The Great Gildersleeve; Vic 8 Sade [78] 

16. Spike Jones; Baby Sandy; Superman; Alice Faye on 78s; Film Collecting [48] 

20. Ralph Byrd; Lum & Abner; Zena Keefe; The Buster Brown Gang; Autographs [78] 

21. The Records of Mickey Mouse; Margaret Dumont; Gloria Jean; Horace Heidt [90] 

22. The Shadow; Sound Films of Harold Lloyd; Henry Hall; Smith & Dale; and more [60] 

23. Florida as Hollywood East; Ruth Donnelly; Thelma Todd; Vilma Banky; and more. [66] 

25. Two article special tribute to Agnes Moorehead; Silent Cliffhangers (finish) [88] 

26. Walk of the Stars Directory; Nigel Bruce; Radio Scrapbook; and more [76] 

29. Fanny Brice; Ed Wynn; Jack Benny; L&H; Eddie Cantor; Jimmy Durante; and more. [68] 

30. Butterfly McQueen; Claude Rains; The Pulps; Frank Sinatra; Silent Serial Update [68] 

. Charlie Chan; Lori Nelson; Evans’ 1980 Chronicle; Captain America serial; and more. [78] 

32. Dick Purcell with Filmography (part 1); Otto Kruger; Jack Norton; Spy Smasher serial [74] 

34. Glenn Miller; Billy Barty; Radio Scrapbook; and more [72] 

39. Jackie Moran & Marcia Mae Jones; Stymie; Farina; Buckwheat; Darla; and more [60] 

40. Lew Archer; Mr. & Mrs. Detectives; Dick Tracy; Philip Marlowe; Ellery Queen; and more [56] 
41. Evans’ 1982 Chronicle; Anita Garvin; Popeye; and more [52] 

42. Jane Wyman; Nan Wynn; Katherine Hepburn; Beulah Bondi; and more [52] 

In February 1984, The World of Yesterday was merged with The Films of Yesteryear to make a new 
publication called Double Feature. 

43. Universal’s Aces of Action; Harold Russell; The Films of 1946, part 2; more. [52] 


The Golden Years of Radio & TV 


Nos. 1, 2, 3, 4 and 5 are out of print but will be reprinted when storage space and production time 
become available. 


6. Andy Devine; Gloria Henry; SF on Radio; Dan Russo; Jimmy Dorsey; Hunter TV log; more 


THE FILMS OF YESTERYEAR 


Nos. 1, 2 and 4 are out of print but will be reprinted when storage space and production time allow. 
3. Part 1 of a Filmography of Producers Releasing Corporation [86] 
5. Part 1 of a Film Index for 1946 [92] 
All of the above are $3.00 each via UPS or Third Class Mail 
6. double size issue [146 page] dealing with Hopalong Cassidy, a comparison of the plots of the first 
23 Hoppy films and the western works of his creator Clarence E. Mulford. Written by well known writer 
Francis “Mike” Nivens this issue contains over 125 illustrations (2 in color). 
$10.00 each Blue Label or First Class $8.00 each UPS or Third Class 

Please allow at Least 4 to 6 weeks for Third Class Delivery 


Now for your convenience! You many order by phone or mail and = 
charge it to your Visa or Mastercharge card. Phone [704] MasterCard 
648-5647. Please include your card number and expiration date. 


PLEASE, no charge order for under $10.00. 


O MDA LE aen 
wo 


LA A 


All Mail and Inquiries to: Please make all checks payable to: 
The World of YESTERDAY The World of YESTERDAY 
Route 3, Box 263-H OVERSEAS: Please Remit in U.S. Funds 
Waynesville, NC 28786 and add additional postage. 
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CLIFFHANGER 


Nos. 1, 2, 3 and 4 are out of print, but will be reprinted when storage space and production time become 
available. 

5. The Spider Returns, Kathlyn Williams, Undersea Kingdom, Daredevils of the Red Circle, more [72] 
6. Blackhawk, Eddie Polo, William Desmond, John Wayne, Federal Agents Vs. Underworld, Inc. [66] 


UNDER WESTERN SKIES 


Nos. 1, 4, 5, 6, 7, 10, 11, 12, 13, 21, 23, 26 and 27 are out of print, but will be reprinted when storage 
space and production time become available. 
2. Roy Rogers and Dale Evans with Filmography of Roy Rogers. (Color back cover) [48] 
3. Tex Ritter, a real life hero by Texas Jim Cooper. [40] 
8. Sunset Carson with partial Filmography. [32] 
9. Texas Guinan; Renfrew of the Mounted; Tom Mix; and more. [62] 
14. Ray Whitley; Rory Calhoun; Andy Clyde; Rex Allen; Marshall Reed; and more. [80] 
15. Ronald Reagan's westerns; James Warren; Cisco’s Pals; Dennis Moore; and more. [76] 
16. Harry Carey; Bob Livingston; Lullaby, the 3rd Mesquiteer; Fay McKenzie; Tex Terry. [70] 
17. Charles Starrett with Filmography, Part 1; Report on Memphis Film Festival 1981 [76]. 
. Gilbert Roland; Jennifer Holt interview; Evelyn Finley with Filmography; and more. [84] 
19. Zane Grey Filmography, Part 3; Western Heritage Awards; Don “Red” Barry; and more. [66] 
20. King of the Royal Mounted serial; Zane Grey Filmography, end; Nugget Clark; and more. [82] 
22. Memphis 1982; Bob Allen; Kirby Grant; Art Acord; Pards of Tex Ritter; and more. [80] 
24. Buzz Barton with filmography; Western Trios; Charles Starrett Filmography (Part 2) [80] 
25. Charles Starrett Filmography (Part 3); Hollywood Cowboy Goes to War [80] 
28. Bob Steele; Ghost of Zorro; Dorothy Revier; Leo Maloney; and more. [86] 
29. Randolph Scott (2 articles); King of the Texas Rangers; 1985 Memphis Film Festival; more [72] 
30. Rex Bell; Jim Bannon; Bob Reeves; Anne Gwynne; Corriganville; Hoppy Memorabilia; more [88] 
31. Ben Johnson; Emmett Lynn; Earle Hodgins; Rocky Lane; George Montgomery; Tom Mix; more [70] 
32. Out in January with Yakima Canutt, more. 
$4.00 each Blue Label or First Class $3.00 each UPS or Third Class 

Please Allow at Least 4 to 6 weeks for Third Class Delivery 

SUBSCRIPTIONS Only are $12.00 for FOUR issues. 

For Your Convenience! Call (704) 648-5647 and use your Visa or Master- 
charge to place an order, or by mail, include your card number and ex- 
piration date of card. Charge your subscription also if you wish. Please, 
no charge order for under $10.00. Sometimes because of machinery 
noise and Linda’s work schedule we are unable to hear the phone, Our 
apologies if this proves an irritation. 
All Mail and inquiries to: OVERSEAS: Please Remit in U.S. Funds 
THE WORLD OF YESTERDAY and add additional postage. 
Route 3, Box 263-H Please make all checks payable to: 
Waynesville, NC 28786 The World of Yesterday 


SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSS 


WOY Publications BULK RATE 
Route 3, Box 263-H U.S. POSTAGE 
Waynesville, NC 28786 PAID 

X X X X X X X X X X + + Waynesville, NC 28786 
Address Correction Requested Permit No. 210 


(Mastercard 


S85588858888888888888888888888888888888888880w 
E 
555858888888888888888888888888888888888888wm 


